[No] VACANCY
By Katelyn Beyke

Copyright © 2013 by Katelyn Beyke, All rights reserved.
ISBN: 978-1-60003-700-9

CAUTION: Professionals and amateurs are hereby warned that this Work is subject to a
royalty. This Work is fully protected under the copyright laws of the United States of
America and all countries with which the United States has reciprocal copyright relations,
whether through bilateral or multilateral treaties or otherwise, and including, but not
limited to, all countries covered by the Pan-American Copyright Convention, the
Universal Copyright Convention and the Berne Convention.

RIGHTS RESERVED: All rights to this Work are strictly reserved, including
professional and amateur stage performance rights. Also reserved are: motion picture,
recitation, lecturing, public reading, radio broadcasting, television, video or sound
recording, all forms of mechanical or electronic reproduction, such as CD-ROM, CD-I,
DVD, information and storage retrieval systems and photocopying, and the rights of
translation into non-English languages.

PERFORMANCE RIGHTS AND ROYALTY PAYMENTS: All amateur and stock
performance rights to this Work are controlled exclusively by Brooklyn Publishers, LLC.
No amateur or stock production groups or individuals may perform this play without
securing license and royalty arrangements in advance from Brooklyn Publishers, LLC.
Questions concerning other rights should be addressed to Brooklyn Publishers, LLC.
Royalty fees are subject to change without notice. Professional and stock fees will be set
upon application in accordance with your producing circumstances. Any licensing requests
and inquiries relating to amateur and stock (professional) performance rights should be
addressed to Brooklyn Publishers, LLC.

Royalty of the required amount must be paid, whether the play is presented for charity or
profit and whether or not admission is charged.

AUTHOR CREDIT: All groups or individuals receiving permission to produce this play
must give the author(s) credit in any and all advertisement and publicity relating to the
production of this play. The author’s billing must appear directly below the title on a
separate line where no other written matter appears. The name of the author(s) must be at
least 50% as large as the title of the play. No person or entity may receive larger or more
prominent credit than that which is given to the author(s).

PUBLISHER CREDIT: Whenever this play is produced, all programs, advertisements,
flyers or other printed material must include the following notice:

Produced by special arrangement with Brooklyn Publishers, LLC

COPYING: Any unauthorized copying of this Work or excerpts from this Work is strictly
forbidden by law. No part of this Work may be reproduced, stored in a retrieval system, or
transmitted in any form, by any means now known or yet to be invented, including
photocopying or scanning, without prior permission from Brooklyn Publishers, LLC.



[NOJ VACANCY

[NO] VACANCY
A Full Length Comedy
By Katelyn Beyke

SYNOPSIS: The Apple Tree Inn has only been open three weeks, and Diane
is worried no one will ever check in! But out of the blue, pop star Jordan
Wieber shows up and brings chaos with him. How will Diane kegp her hotel
running smoothly with hotel inspectors, undercover police officers;\hoards of
Wieber fans, and a dead body all threatening to shut it do

CAST OF CHARACTERS
(4 Males, 7 Females, 7 either:

DIANE (f) manager of the
ee Inn (285 lines)

SARAH (f) niece, the maid

KATRINA ()il The TV-obsessed desk clerk
157 lines)

JOHN (M)t The handsome, but insecure
gardener (53 lines)

JORDAN (m) A bored pop star (35 lines)

FOWLER (m) Jordan’s high-strung head of
security (173 lines)

JUDGE M/ Fowler’s over-eager partner
(116 lines)

JULIE (f).........] A hotel inspector impersonator
(43 lines)

CARLAMM) oot S e A hotel inspector impersonator
(42 lines)

MORGAI ) Jordan’s demanding personal
assistant (65 lines)

TERRI (F) v A Jordan-obsessed classmate of
Sarah (68 lines)

RENEE (F).cvvoiieiiicccccec A Jordan-obsessed classmate of

Sarah (42 lines)
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CHERYL () iiviieiiieecee e A Jordan-obsessed classmate of
Sarah (62 lines)
DONALD/DANIELLE (m/f)...cccoovviveieinnn, A police officer on the trail of
Carl and Julie (36 lines)
MARY/MARK (M) v Terri’s mom/dad (26 lines)
LAURA/LIAM (M/) ceoiiiiiiiiiiccneeiee, Renee’s mom/dad (18 lines)
ANDREA/ANDY (M/) e Cheryl’s mom/dad (20 lines)

MR. TAYLOR/MRS. TAYLOR (m/f)

COSTUMES: Fowler and Judge should Wear dark suits. Morgan and Diane
should dress professionally. Sarah, Katrin n should wear matching

polo shirts or t-shirts. All other gharacters can wear comfortable, modern
clothing.

PR @ LIST
DIANE-Spoon

SARAH-Bu of cleaning supplies
KATRINA-Maga
FOWLER-Pen, notepad, suitcases, grocery bag

O 0o oooo g

BER- Jacket

DONALD- ID

ON/IN THE DESK-Computer, ledger, phone, keys, first aid Kkit,
bell, ruler, pen, paper

O 0o o o
=
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ACT I

AT RISE: DIANE enters from stage right. She looks around for a
moment, then runs up the stairs, peaks into Suite A and calls out.

DIANE: Sarah? Sarah, are you in here? Sarah! Katrina!
KATRINA enters from stage right with a magazine.

KATRINA: What's up Mrs. M?

DIANE: Why aren’t you at the desk?

KATRINA: | had something really important tg

DIANE: What?

KATRINA: | was reading my magazi

DIANE: How could that possibly be more impoftant than greeting our
guests with a smile?

KATRINA: What guests? You’ een open for three weeks and the
only person to check in is thNd man, Mr. Taylor.

DIANE: Please, please, just sitshere wait. | don’t care if no one
ever comes. You sit, or |

S
KATRINA: What about azine?

any guests sho ere’s Sarah?
KATRINA: She wasn't ge five with Bradley Cooper

SARAH enters ge left with JOHN.

ou been?
Diane. | was just showing her the rosebushes Ed
e back patio. | didn’t mean to keep her from you.
s the rush anyway? Did someone check in?

KATRINA: Hal

DIANE: No. No such luck. There are hotel inspectors in the area.
JOHN: Did you get some kind of notice? Are they coming here?

DIANE: Not exactly. My friend Willa told me.

JOHN: How did she hear?

DIANE: She might have overheard it from one of her customers.
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SARAH: So it's gossip?

KATRINA: Gossip is a legitimate news resource. | wouldn't know
anything if it wasn't for gossip.

SARAH: | believe that.

JOHN: Did she say when the inspectors would be coming?

DIANE: No. We'll just have to assume that every guest could be one
of them.

KATRINA: Does this mean I'll have to actually smile at people
who come in?

DIANE: You haven't been smiling?

KATRINA: My facial muscles are weak. | can get

DIANE: Remind me why I hired you.

KATRINA: | was the only person to show up f

JOHN: | can get the rest of the patio g p
day if | work through lunch.

DIANE: Thank you so much, John.

SARAH: | can freshen up the rooms a the hallway.

SARAH, JOHN, and DIANE IOOM&

KATRINA: | could finish this e if you guys would stop talking.
DIANE: That would be a*i

. KATRINA opens her magazine and leafs
look up when the front door opens and two
E and FOWLER, enter.

one of questionable character.

JUDGE: That'll take about five seconds.

FOWLER: Just check the hall. Take your time. Be thorough. Wieber’'s
life may depend on it.
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JUDGE exits to the right. FOWLER walks around the room, looks
around corners and up at the ceiling and then approaches KATRINA
who has been oblivious to this all.

FOWLER: Young lady? Excuse me, Miss.

KATRINA: What? | mean, welcome to the Apple Tree Inn. Can | get
you a room or pancakes or something?

FOWLER: Not yet. | just have a few questions for you.

KATRINA: Okay, but make it quick because | was ju
out where Kim K is planning to have her third we

FOWLER: I'll make this as brief as possible. (H¢
notepad out of his pocket.) What is your full

KATRINA: Katrina Willis. Like Bruce Willis,
wish, though.

FOWLER: How many people are employed hege?

KATRINA: Well, there’s me, and Sarah, but she’s just a maid. Oh,
and John, the handyman. Or garde t know.

FOWLER: (Cutting her off.) That's all the employees?

KATRINA: Diane. She'’s the&,but she has to work here
because she can’t afford apysmer p.

FOWLER: How many rooms @ e?

KATRINA: Like fourtee the suites.

FOWLER: How many are ¢ tly occupied?

KATRINA: Only on

FOWLER: By whom?

KATRINA: Am | allowed to tell you that?

FOWLER: Do
KATRINA:

related. |

ething?
in security. Can | have that name?

d is he currently in the building?

KATRINA: Probably not. He's always going for hikes and stuff like
that.

FOWLER: What are the ages of the employees?

KATRINA: I'm eighteen, but people tell me I'm really mature for my
age.
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FOWLER: And the other girl... (He checks his notes.) Sarah. How old
is she?

KATRINA: Why do you care about her?

FOWLER: | need to know.

KATRINA: She isn't nearly as pretty as | am.

FOWLER: Regardless, | need to know how old she is. | can find out
from you, or | can ask her myself. Either way, |
information.

KATRINA: Fine. She's seventeen. You don't have to g

FOWLER: And the others?

KATRINA: John is nineteen and Diane is old
Sarah’s aunt, so you do the math.

FOWLER: Where are these people now? Are

KATRINA: Yeah. But you don’t need t k
one who'’s in charge of all the impartant stuff, | can get you a room
or a suite or a...

JUDGE enters, cutting her off.
JUDGE: No one here but a mg 'xl check the grounds?
KATRINA: Hey! Who gave y @ ssion to go back there?

FOWLER: She’s with m
KATRINA: She still can't ck there without checking in. It's the

FOWLER: Three others including this girl. | haven't spoken to the
owner or the gardener yet.

KATRINA: Wait a minute. Are you those inspector guys that Diane
was worried about?

JUDGE: We're security guards.
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FOWLER: We're just checking the safety of the building. Can we see
inside one of the suites?

KATRINA: | don’t know if | can do that.

JUDGE: Did you show her your badge?

FOWLER: Why don't you call get your boss to come talk to us. We
need to talk to her anyway.

KATRINA picks up the phone and calls DIANE.

KATRINA: (On the phone.) Hey, Mrs. M... There g
here that need to talk to you...(Smiling at Fowlef
smiled...l'll tell them...Okay...Okay...Okay..B
She’ll be here in a minute.

FOWLER: And the gardener? .
KATRINA: You didn’t ask me to get .

FOWLER: Where is he?

KATRINA: | don’t know. The garden m

JUDGE: I'll see if | can find him
FOWLER: Go through the kit and mark the positions of all

secondary entrances.
JUDGE: You bet. O
JUDGE exits stage left.

KATRINA: Where are y uys from?
FOWLER: We're employed at a firm out of Los Angeles.

KATRINA: Can you get me his autograph... or one of his socks?

DIANE enters from stage left.

DIANE: Hello. Hello. Welcome to the Apple Tree Inn. | hope Katrina
has made you feel comfortable.
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FOWLER: She’s been very accommodating. | understand that you
are the owner of this establishment.

DIANE: Yes. Diane McGurty.

They shake hands. Then he brushes dirt off his.

DIANE: I'm sorry for the dirt. | was helping in the garden.
usually wash my hands before interacting with guests. I'Was just in
such a hurry to meet you. We always keep the hi

of hygiene.
KATRINA: Relax. They aren’t the inspectors.
DIANE: How do you know?
KATRINA: | asked.

DIANE: You can't ask people if they're to the hotel.
KATRINA: Why not?

DIANE: You just can't.

FOWLER: Excuse me, Ma’am. Can | t over here?

DIANE: Of course, of course.

FOWLER and DIANE walk to xn front of the stairs.

FOWLER: Ma’am, | ai
person. A highly public fi

DIANE: The presi

FOWLER: No. Someon more important for our country.
DIANE: Who could possibly be more important than the president?

of security for a very important
who is constantly under threat.

FOWLER: I'm ou're familiar with the musical artist Jordan
Wieber.

DIAN e kid with the hair? You work for the kid with the
h

FOWLE /ieber has been on tour for the last four months. He's

supposedibe performing in Canada in a week, but unfortunately
his bus has broken down right outside of town. Your local
mechanic assures me that it will be at least three days before he
can get it running again.

DIANE: Why don't you just rent a car and drive him up?

FOWLER: Jordan insists that crossing the border by car during a tour
will jinx his performance.
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DIANE: What does this have to do with me?

FOWLER: This hotel is the emptiest within a few miles.

DIANE: Well, that's good to know.

FOWLER: We think that this will be the safest place for Mr. Wieber to
stay. Everyone else will go ahead to Canada, and we’ll follow
when the bus has been repaired.

DIANE: Will you be paying?

FOWLER: Twice your usual rate for your best roomjyfor your
inconvenience.

DIANE: Well, then. Let me show you Suite A. | ou’llfind it
charming. Katrina, please put Mr...

FOWLER: Fowler. James Fowler.

DIANE: Please reserve Suite A for Mr. Fowlere w nights.

KATRINA enters the information off’ the camputer. DIANE leads
FOWLER up the stairs and into Suite, A. SARAH enters from stage
right.

SARAH: What's up with the secr%&?
KATRINA: They're security g S, nk | heard them say they're

protecting weavers. What @ ers need protection from? Mad

yarn-thieves? Swea

SARAH: Tapestry terrorists.

KATRINA: Diane really excited. She gave them the best
room.

DIA ER enter from Suite A.

DIANE: AndWe could deliver meals from town for him. | have a friend
with a sandwich shop—best sandwiches in Maine.

FOWLER: The room seems alright. I'm going to go call Mr. Wieber
and let him make the final decision.

DIANE: | can’t wait to hear.

FOWLER exits through the front door.

10
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DIANE: This is so exciting! They booked the suite! And | was thinking
of closing.

SARAH: This is great.

KATRINA: (Sarcastically.) Woo-hoo.

DIANE: We'll have to make sure we have plenty of pancake mix and
milk and...do we have any syrup? | can't remember ,if | bought
syrup.

SARAH: Why don't | go check for you?

DIANE: Would you? I'm just so excited. Between hi Mr. Taylor,
we've rented out two rooms. Two whole rooms

SARAH: Maybe even three. There’'s someon a p the front
path.

DIANE: Three rooms!

SARAH exits to the left. JULIE and\CARL ehter through the front
door.

DIANE: Welcome to the Apple 'What can | do for you?
JULIE: My name is Julie May Is my husband Carl.
DIANE: It's nice to meet you

JULIE: We've been go
we were hoping to spen

r several hotels in this area, and
w nights here. Just to check it out.

Katrina, will you checkiif,Suite B is free?
KATRINA: Well, duh.

in for three nights, on us.

need to do that.

DIANE: WeYust want you to feel right at home. If you talk to Katrina
here, she’ll take care of everything.

JULIE and CARL make arrangements with KATRINA at the desk.
FOWLER re-enters from the front door.

FOWLER: Mr. Wieber is very excited about his stay here.

11
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DIANE: Wonderful. When will he arrive?

FOWLER: His taxi will arrive in approximately ten minutes.

DIANE: | can’'t wait to meet him.

FOWLER: Meet him? No one on your staff will be meeting Mr.
Wieber. In fact, we will require you all to sign confidentiality
waivers to ensure that you tell no one of his stay.

DIANE: | can't tell anyone?

FOWLER: No one. In fact, your staff can’t even know whogis staying
in Suite A.

DIANE: What will | tell them?

FOWLER: You will inform your staff and all guests'e
foreign dignitary from a remote and unprono

staying for a few days and cannot be distun a

itors'that a
2 country is

DIANE: Um...
FOWLER: I'll have my partner bring yQu the comtracts.
DIANE: Okay.

FOWLER exits stage left.
KATRINA: And there you go. II enjoy your room. The view

is just like the one from K @ t's bedroom.
JULIE: Of course, we 0

room.
DIANE: Of course.

DIANE leads them up to Suite B and then comes back down to the
desk.

12
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DIANE: Where is Sarah?
KATRINA: I'm not her paparazzi. How should | know?
DIANE: | wish you girls would just stay where | put you.

JUDGE enters carrying a stack of papers. She hands one to
KATRINA and one to DIANE.

JUDGE: I'm assuming my partner explained these. I've algeady had

the maid and the gardener sign theirs.
KATRINA: What is this?
g

JUDGE: That paper states that you agree to sa
about any of your current guests for the duratio
No calling, Tweeting, Facebooking, or @

to anyone
stay here.

information. None. Or we can sue f y large sum of
money.

KATRINA: Is that all?

JUDGE: If you agree, please sign here isfdotted line.

DIANE: Go ahead, Kat.
KATRINA: | better not be signinwy soul...or my convertible.
b

JUDGE: | assure you, it's just to gossip.
KATRINA: That's totally wor

JUDGE: If you're done™with those, | think we're ready to bring our
friend in.
DIANE: What

foreign...somebody.
KATRINA: Boring.

KATRINA reads her magazine, uninterested. DIANE stares nervously
at the door. FOWLER, carrying a stack of suitcases, and MORGAN,
carrying a Styrofoam coffee cup, usher in WIEBER, who has a jacket
thrown over his head.

13
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FOWLER: Stand back, people. Back away.

JUDGE: No one’s near him, Fowler. Relax.

FOWLER: You can't be too careful. Right this way, sir. Your room is
just up these stairs.

As they walk up to Suite A, SARAH enters from stage left.

SARAH: Is that him?

DIANE: Yeah.

SARAH: What country is he from?

DIANE: | don’t know, but | don’t think he speaks

SARAH: Why can’t we see him?

JUDGE: It’'s just a precaution. We to
possible.

KATRINA: Safe from who? There’s n@,one her

WIEBER and the luggage are in the Suite, while MORGAN and
FOWLER come back to the land

MORGAN: This better not ta @ onger than three days. We were
3 was. Now we might have to cut

behind her. Then she opens the door and
) And get me a low-calorie, non-fat yogurt. I'm
s the door again. FOWLER comes back down

JUDGE exits into Suite B.

FOWLER: Do you know where | can find a...

DIANE: Yogurt? There’s a grocery store across town.
FOWLER: Thanks.

DIANE: Who is that awful woman?

14
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FOWLER: Miss Morgan is the tour manager and personal assistant
to...

DIANE: Your friend?

FOWLER: Yes.

DIANE: How can he stand her?

FOWLER: She’s very good at what she does.

DIANE: | don’t know what | would do if | had to stay cramped up in a
tiny bus with her.

FOWLER: Honestly, she’s not the worst I've worked wi

DIANE: You're joking.

FOWLER: There was this one guy who...

MORGAN sticks her head back out, cutting hig @

MORGAN: When | say non-fat | mean NO f ero fat. If you bring
me a yogurt with even the slightest bit of fat, you're fired. (She
slams the door again.)

FOWLER: Maybe she is the wotst, after all.

DIANE: You better hurry beNexplodes. | don't think my

insurance would cover tha

FOWLER exits through or. CARL and JULIE enter from
Suite B.
CARL: No tub rings, but'did you see the streaks on the windows?

JULIE: | couldn’t see anything else. | can’t believe they wouldn’t use
a streak-freg
CARL: We'll he

5t going to go get our luggage.

DIANE: So yau found the room acceptable?

JULIE: Eh...
CARL and JULIE exit through the front door.

DIANE: Sarah, why haven’'t been using the streak-free cleaner? | told
you to use the streak-free stuff.

15
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SARAH: | thought | was.

DIANE: I'm going to lose the hotel. They're going to shut us down,
and I’'m going to have to move back to lllinois.

KATRINA: Chillax. Please.

SARAH: It'll be okay. Do you want me to sneak in and re-wash their
window?

DIANE: It's too late. They've already seen it.

SARAH: I'm so sorry, Aunt Diane.

DIANE: It's fine. This was just a stupid dream anyway.
KATRINA: Why don'’t you just slip them a twenty?
DIANE: | can't do that.

KATRINA: You don’t have a twenty?

DIANE: | have morals.

KATRINA: Okay. Don’t worry. I'll do it f u.
DIANE: | don't think that's a good ide

KATRINA: I'll be totally cool about it.

DIANE: No. I'm telling you as your bos o this.

KATRINA: | get it. Yeah. If anyone asks, you told me not to. Wink
wink.

SARAH: Why don't | take ove e for a while?

DIANE: That's a great idea.

KATRINA: | am not goi ything.
DIANE: You don't have to. an just sit in the back and finish your
magazine.

KATRINA: That | can

KATRINA exit ft.

SARAH: don’t you take a nap? Room G is open, and if the
inspectors need anything, I'll come get you.

DIANE: Okay. | don't imagine anyone else will check in.

SARAH: Probably not, but | know what to do just in case.

DIANE: Thank you, Sarah.

SARAH: Not a problem. Sweet dreams.
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DIANE exits to the left. JULIE and CARL enter from the front door
carrying several suitcases.

SARAH: Can | help you with those?

CARL: Do you have a bellhop?

SARAH: No, but I'm much stronger than | look.

JULIE: We've got it.

SARAH: Oh. | wanted to apologize for the windows. Youtknow, we

bought the streak-free cleaner, but I'm pretty surémi in the
wrong bottle. I'm planning on calling the compan
JULIE: Okay.

SARAH: So, you shouldn’t count off any points_ot a . Because

it's the glass cleaner company’s fault, not @

JULIE: We'll take that into consideratio

JULIE and CARL exit into Suite B. EERRI, ERYL, and RENEE

enter from the front door with matching age.

TERRI: | saw him get in the cab&He’s in here somewhere.

RENEE: That was just to c . He’s back at the bus, and
we’re going to miss him.

CHERYL: Maybe he w the tour bus. Maybe he’s still in
LA, and he just wanted u think he was on tour.

RENEE: Who did e perform last night?

CHERYL: Oh.

SARAH: Welcome to the Apple Tree Inn. How can |...Renee? Terri?

ou guys doing here?

ho it is. Sarah Sarah Smarty-pants.

you doing here Smarty-pants?

ere.

here. Isn’t that quaint?

OU guys want a room or something?

CHERYL: Can you do that?

TERRI: We need to know if Jordan Wieber is here.

SARAH: Why?

RENEE: Because we want to see him.

CHERYL: We've been to eight of his concerts, and his guards won't
let us backstage.

17
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TERRI: They won't let anyone backstage.

CHERYL: That's not true. They let the girl with the big...

RENEE: (Cutting her off.) Shut up, Cheryl.

TERRI: So, Smarty-pants. Is he here?

SARAH: | can't tell you.

TERRI: Come on. We're friends, aren’t we?

SARAH: You filled my locker with leftover tuna casserole gight times
last year.

CHERYL: We thought you liked tuna casserole.

RENEE: Come on. You've got to tell us.

SARAH: No | don't.

TERRI: Don’t you want your senior year to be a

RENEE: We'll actually talk to you.

CHERYL: And we’ll only fill your locker with c

SARAH: Even if | wanted to, | can't tell'you.

RENEE: Why not?

TERRI: Because he is here. They won ay anything.

SARAH: Why do you think Jordan is here, anyway?

CHERYL: We followed him here

SARAH: That's a productive @ spend your summer.

RENEE: It's a lot better than @ =hind a desk for two months.

TERRI: Justgiveus ar

SARAH: We're booked.

RENEE: You can't refuse to give us a room.
SARAH: Why
RENEE: It's ill

a room, or we’'ll tell the whole school that we ran into
us, and you were one of the freaks.

SARAH: Likejanyone would believe that.

TERRI: They would if | told them you were born with a tail.

DIANE enters sleepily from stage right.

DIANE: | couldn’t sleep. | think I'm too...oh. | didn’t realize we had
guests.

18
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SARAH: We don't.

DIANE: Then who are these lovely young ladies?

SARAH: They were just leaving.

TERRI: Actually, ma’am, Sarah was refusing to let us stay.

CHERYL: She said you're full.

DIANE: We have plenty of room, Sarah. Why don’t you put them in
E?

SARAH: Because...l don't want to.

DIANE: Why don't | take care of you ladies? Will anting
three rooms or a single and a double?

TERRI and DIANE stay at the desk. CHERYL, nd SARAH
step away, out of DIANE'’S hearing.

TERRI: One double will be fine.

CHERYL: But I'm sick of sleeping on the floor!
RENEE: Shut up, Cheryl.

DIANE: And how will you be ing for these? You can pay, can't
you? &
TERRI: Of course. We have ' .

TERRI hands a credit ¢

SARAH: Who wou
CHERYL: My mom. Th
as we...
RENEE: Sh—

e you a credit card?
, she didn't really give it to us, as much

off.) I know. Shut up, Cheryl.
going to need to see an ID. You are over 18,

TERRI hands her a driver’s license.

DIANE: Thanks, Miss Johnson.
SARAH: Fake ID?

CHERYL: Yeah.

RENEE: No.

19
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DIANE: You're all set. Can | show you to your room?
TERRI: Thank you.

DIANE: Sarah, why don'’t you grab their luggage?

TERRI: Yeah, Sarah. Grab our luggage.

SARAH: But, Diane...

DIANE: We have to make our guests feel welcome, Sarah.
RENEE: Make us feel welcome, Sarah.

SARAH: Fine.

DIANE: Right this way, ladies.

DIANE, TERRI, and RENEE exit stage right. SARA @ up several
of the suitcases, but struggles with the last one. elps her.

CHERYL: I'll get that.

SARAH: Thanks.

CHERYL.: | think it's pretty cool that you work here. | applied a bunch
of places, but no one ever called me:

SARAH: Well, I only got this because Diane is my aunt.

CHERYL: Really? But she’s s%nd pretty. All my aunts are
super old.

SARAH: She’s the youngest @ seven. My mom was the oldest.

CHERYL: Wow. Seven sflike six more than my mom had.

SARAH: Don't you have a b

CHERYL: Yeah.
SARAH: No reason. Le

r?

et these to your room before Terri has a

fit.

CHERYL: Onefof maids at the last hotel moved her curling iron
from one s % e sink to the other. She yelled at the manager
untildwe genthe“room for free.

SAR Ow, I'm not surprised.

CHERYL and’SARAH carry the bags off stage right. MORGAN exits
Suite A, obviously irate. She goes down to the desk and rings the bell
impatiently.

MORGAN: Excuse me. (She rings the bell again.) Excuse me. | need
assistance.
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She rings the bell again as DIANE comes running in from stage right.

DIANE: I'm so sorry. | was just helping another guest.

MORGAN: Don'’t you have someone who can do that for you?

DIANE: We're a little under-staffed at the moment. Can | help you
with something?

MORGAN: Yeah. You can tell me why your so-called suite doesn’t
have a Jacuzzi.

DIANE: We never said that it did.

MORGAN: All suites are supposed to have Jacuzzi
tell us when we checked in that there wouldn’tgt
room?

DIANE: I'm sorry for the misunderstanding. Cs

MORGAN: (Cutting her off.) | mean, w, [
to a flea-sized rat-trap like this?

DIANE: There are no rats here, | ass

MORGAN: And no Jacuzzis either. |

place that doesn’t have a Jacuzzi, especially if I'm being forced to
sleep in a north-facing room&

DIANE: Is that a bad thing?
MORGAN: My Pilates instr @ s that sleeping in a north-facing
room can give you de

DIANE: Would you another room?
MORGAN: Would it be
in now?
DIANE: It will b

our friend be moving to another room as well?
. He doesn’t believe in Feng-shui.

MORGAN:
DIANE checks the computer.
DIANE: Should I just put this on the bill with the other room?

MORGAN: I'm not going to pay for this myself.
DIANE: Of course not. Do you need help moving your luggage?
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MORGAN: I'll get the guard to do it. | can trust her.

DIANE: Good for her.

MORGAN: Well...go tell her.

DIANE: Of course. Anything to make you feel at home.

MORGAN: Unless you have a pool-boy, a masseuse, and a personal
five-star chef, I'll never feel at home here.

DIANE goes up the stairs and knocks on the door to Suité)A. Judge
steps out, shutting the door behind her.

JUDGE: Hi.
DIANE: Hi. I'm so sorry to bother you, but this ki
help moving her luggage, and apparently |
task.
JUDGE: Miss Morgan, | really don’t t
MORGAN: You think | should carry t
JUDGE: No. I just don’t think we shoul
MORGAN: | think he’ll be fine far five minutes.
JUDGE: | don't think Mr. Fowlewprove.

MORGAN: | tell Fowler what of. | tell him what to think,

ad lady needs
d with the

r friend alone.

and | tell you what to do.
JUDGE: | wasn't aware C luggage was part of my job.
MORGAN: It is if you want t p your job.

JUDGE reappears with the large stack of suitcases.

JUDGE: Where am | taking these?
DIANE: Right this way.
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MORGAN: About time. And where’s Fowler with my yogurt? Doesn’t
he know how important it is for me to get my probiotics?

JUDGE, DIANE, and MORGAN exit stage right. After they leave,
JORDAN sticks his head out, looks around, and enters the lobby from
Suite A. SARAH enters from stage right.

SARAH: Sarah, we need towels. Sarah, | don't think these 'Sheets are
clean. Sarah, brush our teeth.

JORDAN: Who's Sarah?

SARAH: Oh! You startled me.

JORDAN: I'm sorry. | didn’t mean to.

SARAH: Wait a minute. Terri was right. You're

JORDAN: Who's Terri?

SARAH: Don't worry. | won't tell anyene. I retty sure | could be
arrested if | did.

JORDAN: Fowler made you sign some n't he?

SARAH: Yeah—four pages of,legal babble. To tell you the truth, |
didn’t really read it. &

JORDAN: You aren’t screami f g or asking me to sign your
underpants.

SARAH: Oh. Is that wh
it would make you more

ed to do? | can pretend to faint if
ortable.
IS is nice. It's just not what I'm used to.
s on meeting your first non-fan.

you be hiding in your room?
but the guards left, so | thought I'd make a break for

Ou running away?

JORDAN: Not exactly. | just want some time to myself—to be alone
for a while.

SARAH: That's reasonable.

JORDAN: So, you'll hide me.

SARAH: Hide you? | can’t hide you.

JORDAN: | can't stay in that room for three days. I'll go crazy.
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SARAH: Okay. Leave.

JORDAN: | can't leave. I'd be attacked. Do you know how many
seriously crazy fans | have? | mean asylum crazy.

SARAH: I'm not going to hide you. | wouldn't even know where to
hide you.

JORDAN: Fine. I'll hide myself.

SARAH: You can't do that. | don't even want to know what they’ll do
to us if they find out you’re not in your room.

JORDAN: It can't be as bad as being locked up ev or two
years. Never getting to do what you want. r getting a
moment’s peace.

SARAH: That sounds horrible. It does. But ca
guards? I'm sure they'd leave you alone
nicely.

JORDAN: Don't you think I've tried?

SARAH: I'm sure there’s a better soldtion than hiding from them.

JORDAN: Well, if you think of one, let . Until then, I'm going

to hide.
SARAH: You're acting like a chN
JORDAN: Maybe it's becau hey tfeat me like a child. They're

or lava lizard in
SARAH: Really?
JORDAN: I'm a big fan of sci-fi.
SARAH: Oh. | have guessed.
JORDAN: No. a'would because they won't let me talk about it.

JORDAN: Yeah. We're not even really dating. It's just for publicity.
She’s really married to an accountant from Michigan named Arnie,
but no one wants to see her and Arnie walk the red carpet.

SARAH: | guess not. Duck!

SARAH shoves Jordan behind the desk as DIANE enters from stage
left carrying a spoon.

24



BY KATELYN BEYKE

DIANE: Is something wrong?

SARAH: Nope. Nothing’s wrong. Everything’s right. Ha ha.

DIANE: You seem kind of tense.

SARAH: No. I'm relaxed. Soooo relaxed.

DIANE: Maybe | should call your dad.

SARAH: No need. I'll call him. I'll tell him that I'm acting very strange.
I’'m sure he’'ll get to the bottom of it.

DIANE: Okay. That's...okay.

DIANE exits right, puzzled. JORDAN pops up fro % e desk.
JORDAN: Thanks.

SARAH: No problem. Now get back in ro
JORDAN: | don't think so.

JORDAN runs off stage left. SARAH cal im.
SARAH: You can't do this! Not&
SARAH follows him off left. d JUDGE reenter from the right.

JUDGE: If you were to spit |

DIANE: | appreciat

JUDGE: | better get b to his royal majesty before Fowler gets
back. Heaven forbid | leave that kid alone for five minutes. He
might have inal thought, and then we’d be in big trouble.

DIANE: If yo ed, call the desk and I'll bring you up some
Cros ( e books.

JUDG

breakfast, | wouldn't tell anyone.

JUDGE exitsiinto Suite A. DIANE has time to sit behind the desk
before JUDGE comes running back out.

JUDGE: Tell me you've seen him.
DIANE: | haven't seen him.
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JUDGE: Fowler's going to kill me. He’s going to kill me, bury me,
preform a voodoo ceremony to resurrect me as a zombie, and
then kill me again.

DIANE: The kid probably just went for a walk or something.

JUDGE: Normal kids go for walks. Pop stars get abducted.

DIANE: He’s a kid. You can't expect him to stay where you put him.

JUDGE: Tell that to Fowler when he’s chasing me around with a
machete.

DIANE: Calm down. Fowler will probably be gone for ten or
fifteen minutes. We can search the building.

JUDGE: What about the grounds?

DIANE: He couldn’t have gotten very far, right?
JUDGE: Depends on if they have a car.
DIANE: You check outside. I'll start wit ro
JUDGE: Good plan.

DIANE and JUDGE exit through the fr . RENEE, TERRI, and
CHERYL sneak in from the righ

TERRI: I'm going to be looko x
CHERYL: But you were look i
TERRI: And were we ¢
CHERYL: No.

TERRI: So, I'm go
food.

0 be lookout and Renee is going to grab the

CHERYL: What am | going to do?
TERRI: Why d try to keep from dropping a whole jar of pickles
like last tim

en like pickles.

TERRI: Hide!

TERRI and RENEE hide behind the desk. CHERYL hides on the
stairs. JOHN and KATRINA enter from stage left.

JOHN: And she said we're supposed to be looking for a weaver?
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KATRINA: That's what she said.

JOHN: Any weaver, or a specific one.

KATRINA: How am | supposed to know?

JOHN: You were the one who talked to them.
KATRINA: Well, next time you answer the phone.
JOHN: It was your phone.

KATRINA and JOHN exit through the front door.

RENEE: Did you hear that?
CHERYL: They're looking for weavers. Maybe the

[ @ call a craft
store.

TERRI: They aren’t looking for weavers. The 0

Jordan Wieber is here, and we have e the o find him.
RENEE: How are we going to do that
TERRI: (Holding up a key ring.) With these.
CHERYL: | can’t wait to meet him.
RENEE: Do you think he’ll let touch his hair?
TERRI: Maybe after | get to. WK
CHERYL: | want to touch him!
They run past SARA S rs from the left. She calls after
them.
SARAH: You can't go there! (To herself) Not like they'll be able

to get to him without a key. What kind of crazy pop star locks

SARAH: What? | mean hi.

DONALD: Hello. I need to ask you a few questions.
SARAH: | don’t have time.

DONALD: This is very important, Miss.

SARAH: So is this.
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DONALD: Is there a manager or someone in charge that | could talk
to?

SARAH: Sure.

DONALD: Will you get them for me?

SARAH: | told you—I don’t have time.

DONALD: I just have a few questions. It won't take very long.

SARAH: You're going to have to wait.

DONALD: | need some information, Miss. Whatever you'rel@oking for
can wait.

SARAH: (Angrily.) No, you can wait. (SARA
and Julie.) | mean, welcome to the
you?

DONALD: I have a few questions. WRere is your manager?

SARAH: I'll go get her right away.

JULIE: Is the front desk always,so untidy?

SARAH: No. | was just looking Mthing.

CARL: Do you often misplace impert bjects?

@ ere | put it.
@f you to yell at your guests?

n to... Please don't put this in the

SARAH: No. | just can’'t reme
JULIE: I see. Andisitc
SARAH: | wasn't...l didn't

report.
CARL: So you would ra have this report reflect an unrealistic view

of this establishment?
SARAH: That’

JULIE: Where e? | think it's about time we look around the
pren
SAR st about to get her. If you'll just wait here.

CARL: 2’|l find her for ourselves.

CARL and JULIE exit stage right.
SARAH: You had some questions.
DONALD: No. | just need a room.

SARAH: But | thought you said...
DONALD: (Cutting her off.) Just give me your cheapest room.
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SARAH: Do you have an ID?

DONALD hands her an ID. They talk as she checks him in on the
computer.

DONALD: How long have those two been staying here?

SARAH: The Mayers? They just checked in today.

DONALD: For how long?

SARAH: | don’t think | should be talking about our ot S. Are
you going to need help bringing in your luggage?,

DONALD: | don't have any.

SARAH: Oh. Here's your key. You'll be in room

DONALD: And where is that?

SARAH: Down the hall. On the left.

DONALD: Thank you.

SARAH: Not a problem. Or, not muchiof one, ahyway.

DONALD exits to the right. SARAH continues her search for the key
as FOWLER enters through th t doors with a grocery bag. He

starts to go into Suite A when

SARAH: No! You can’t in t
FOWLER: Excuse me?

SARAH: e already moved them?

FOWLER: Have they seen a doctor? Are they alright?
SARAH: They're fine. But they aren’t in that room.
FOWLER: Where are they?

SARAH: In town. They're in town.

FOWLER: Why wasn't | notified?

SARAH: There wasn't time.
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FOWLER: This sounds pretty serious. Have you called the CDC?

SARAH: Yep. They're on their way. You better get back to town to
check on your people. And don’t bother calling them. They're
phones were confiscated.

FOWLER: Why?

SARAH: Rubella. Phone-rubella. It's nasty.

FOWLER: I've never heard of it.

SARAH: It's new. Now, get going. The infection could betspreading

even now.

FOWLER: What about you?

SARAH: It's too late for me. Save yourself @ H shes
FOWLER out the front door.) I've got to get him ou ere!

SARAH runs off stage left. Seconds r, CHERYL, and
RENEE drag JORDAN's body in fro age le

TERRI: That was close.

RENEE: She almost saw us! What are we going to do?
CHERYL: Is he dead?
TERRI: No, dummy. He’s breathing

RENEE: How will we explain @ p on his head?

CHERYL: Why don’t w the truth?
RENEE: We can't tell them uth. They'll arrest us for assault
TERRI: Why'd you a stapler anyway, Cheryl?

CHERYL: | got excited.
TERRI: It doesn’t matter now. We need to hide him.

RENEE: Wher

TERRI: Our ro

CHER i will we do?

TERRE OW.

RENE nd him, they’'ll arrest us for kidnapping.

TERRI: We'didn't kidnap him. We rescued him.

RENEE: From a hotel office? | don't think the police will buy it.

TERRI: We'll just keep him there until he wakes up. We can explain
everything to him. He’s so nice on his TV show. I'm sure he’ll
understand.

CHERYL: That's a great idea.

TERRI: Of course it is. I'm the one who thought of it.
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They drag JORDAN off stage right. JUDGE, JOHN, and KATRINA
enter from the front door.

JUDGE: And you're sure you didn’t see anything suspicious? No dark
cars or unmarked vans?

JOHN: Nope.

JUDGE: What about people wearing masks?

KATRINA: Like clown masks?

JUDGE: You saw someone in a clown mask?

KATRINA: No.

JOHN: No one wearing any kind of masks.

JUDGE: I'm going to check the kitchen. You ¢
your eyes peeled. (JUDGE exits to t ft.

KATRINA: Why would anyone want tg'peel their eyes? Do they make
little vegetable peelers for eyes?

JOHN: It's just a figure of speech.

KATRINA: | don't get it.
JOHN: Neither do |, actually. N
KATRINA: | wouldn't expect y; e just a gardener.

SARAH runs on from th

SARAH: Has he co IS way'
JOHN: The weaver?

SARAH: What weaver?

JOHN: The ong
SARAH: Oh, ’s going to murder me. I'm dead. I'm just dead.

Lights down.

END OF ACT I
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