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LOVE! AT THE CAFE!

LOVE! AT THE CAFE!
Book and Lyrics by Karen Sokolof Javitch and
James Spicer Conant
Music by Karen Sokolof Javitch

SYNOPSIS: Love triangles and conflicts emerge at Bofimi fé,in this
romantic comedy with big 1950’s song and dance numbers. )The all-
American teenage boy, Jimmy, has had a crush
Sharon, for a very long time. He is about to disclos
asking her to the fourth of July party, only to be
centered and very rich Fred, who has already i cfyto the party. The
other young couple is the head cook, Mel
flamboyant, actress wanna-be, Candy, w
phony Hollywood “producer,” Jet while Bonnie, the café owner, somehow
finds herself in the middle of all the shena

pretty waitress,
“love” to her by

CAST OF LHARACTERS
(6 MEN, N, EXTRAS)

PRINCIPALS:
JIMMY (M) m American young man. Late teens.
orks at café. (125 lines)

SHARON (f) ........... om0 All-American girl. Late teens. Works at
café. (111 lines)

CANDY (f) ... ..o Flamboyant. Late teens. Not too bright.
A lot of fun. Engaged to Melvin and

desperately wants to be an actress.
(107 lines)

MEL ............................ The head cook at Bonnie’s Café.

Twenties. Devoted to Candy, who he is
engaged to. Not that bright. (59 lines)
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BONNIE () covvevieiecieeeeeee Owns the café. Around 50 or so. Cares
about the young people who work for
her. Strong and a lot of fun. (47 lines)

FRED (M) c.oooovvevieiieieieeieereeee Evil, rich, self-centered 4 Thirties. He
wants Sharon for himself. \Owns three
low-class newspaper;

ALICE () eeeeeeeneeeeececeeee Very sexy wait o wants Jimmy
and will do almost ing to get him.
Not the gi dogr.  Teenager.

(31 lines)

SUPPORTING CAST (SPEAKING AND SING :
EBERT (M) ..ccoovvieiieieeieiieieene, Works\for Fred, and kisses up to him.
(22 lin

RACHEL (f) coveeveieieeeeeee, young girl (10-13) who wants to play
inmy’s baseball team and has a
crush on him. (10 lines)

CHARLIE (m) ..cocvvevuennenes w assistant cook to Melvin. (24 lines)

SUPPORTING CAST (SP NG):

MARILYN (f)........ sl She looks and acts like Marilyn Monroe.
(2 lines)

AUCTIONEER (m)S@.....covevennenn Auctions off a date with “Marilyn
Monroe” at the 4™ of July Dance.
(6 lines)

AST (CHORUS—SING AND DANCE):
............................. As many as desired.

EXTRA COOKS......ccoveveverrenne, As many as desired.
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ACTRESSES ..o, As many as desired (They sing one song
with Jet).
CAFE CUSTOMERS .........ccc......... As many as desired.
SETTING

There is only one set—Bonnie’s Café. This is a 19862s-style eafé with

@

s. The cover of
the CD is an example of a table and chairs from that d¢

countertop and bench seats and 1950°s-type table ap
. ,There can be
movie posters of Marilyn Monroe, James Dean er famous actor of
that era on the walls.

COSTUMES

The costumes are typical 1950’s styles. ing number can be the
most fun — with poodle skirts and s
jackets, sunglasses, and greasy h:
hair in ponytails. In the café,
chefs can wear big chef hats. _Bonnie, bg¢ing the only ‘older’ woman can
wear either a waitress outfitfor a flowered dress of that time with an apron.
Jimmy wears a white t-s x ns. Candy enters in a flamboyant
‘Hollywood’ garish-typefski dgtop. She can also wear a multi-colored
jacket and scarf. Jet wears
have a lot of fun dregsi

le shoes for the girls and jeans, black
for the guys. The girls can wear their
ses need “waitress” outfits — the

ery loud and non-matching outfit. You can
and Jet.
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ACT ONE
SONG #1
SONG #2
SONG #3
SONG #4
SONG #5
SONG #6
SONG #7
SONG #8
SONG #9
SONG #10

ACT TWO
SONG #10A
SONG #11
SONG #12
SONG #13
SONG #14
SONG #15
SONG #16
SONG #17
SONG #18

MUSICAL NUMBERS

OVERTURE

LIFE WAS SIMPLE THEN

HONEY BUN

WHAT’S THE MATTER WITH ME?
GOSH, YOU DRIVE ME CRAZY
WHEN I SAY JUMP!

EVERYMAN

KISSING IN MULTIPLES

FOR SURE

PLENTY OF FISH IN THE S
ENTR’ACTE C)
GET OUT OF TO,

IF I DIDN’T HAME MY DREAMS
DREAMS/CRAZY

THE FOURLHEQF JUL

AGAIN

I
CURTAIN L — LIFE WAS SIMPLE THEN

(

O
Q
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ACT ONE, SCENE 1

SONG #1: OVERTURE

AT RISE:
The entire cast is onstage, dressed in 1950's clothes, Thg girls are in
poodle skirts and black and white saddle shoes. are in

black leather jackets or in ‘Elvis’ attire with sungig
divide up the singing any way you wish. This @
cast an opportunity to shine!

ses. You can
gives the entire

SONG #2: LIFE WAS SIMPLE THEN
(ENTIRE CAST)

GIRL TRIO:
SHA LA LA LA LA,
SHA LA LA LALALA.

GUYS:

LIFE WAS SIMPLE THEN, WHEN W YOUNG,

IT WAS SO SIMPLE THEN AND LOTS OF F

IT WAS SO SIMPLE THEN, WE S TO HAVE IT ALL.
GIRLS:

WE HAD MARILYN THEN,

GUYS:
WITH ELVIS - KING.

GIRLS:
LUCY AND DESI R

GUYS:
AND FRANK Al

GIRLS:
OLD IK

GUYS:
WITH NIXON ON HIS TEAM.
GIRL TRIO:

SHALALALA, SHALALALALA
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SOLOIST #1: GIRL TRIO:
WHEN DID | LOOK THE OTHER WAY? (0]0)

SOLOIST #2:

WHY CAN'T | BRING BACK 00
YESTERDAY? YESTERDAY
SOLOIST #3:

WHEN DID | LEAVE? 00

| DON"T KNOW WHEN. (6]0)
SOLOIST #4:

WHY CAN'T | TRAVEL BACK AGAIN?

GUYS: (RAP.)
CRUISIN’ IN MY '57 CHEVY!
MAKIN’ OUT AND GOING STEADY!

OH SO SIMPLE

ONE GUY:
NATALIE WOOD,

ONE GIRL:
JAMES DEAN -
GUY AND GIRL:
HEARTTHROB OF EVERY TEE
SOLOIST #5:
SPUTNIK,
SOLOIST #6:
SPACE,
SOLOIST
SPILLA
SOLOIS

AND SPIES!

GIRLS:
LIZ TAYLOR HAD THE PRETTIEST EYES!
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GUYS:
MICKEY MANTLE, WILLY MAYS!

ALL:
SAY HEY, THOSE WERE THE GOOD OLD DAYS!

GIRL TRIO:
LIFE WAS SIMPLE THEN

ALL:
WHEN WE WERE YOUNG, IT WAS SO SIMPLE THEN
AND LOTS OF FUN!

IT WAS SO SIMPLE THEN, WE SEEMED TO HAVE IT
GIRL TRIO:
SHA LALALA, SHALALALALA

ALL:

JFK WAS ALIVE AND WELL.

WE WATCHED HOWDY DOODY AND
CLARA-BELLE.

SOLOIST #9:

| LIKED TO CHANGE THE
THREE CHANNELS TO SEE
THE COOLEST SHOWS ON O
BLACK AND WHITE TV!

GIRLS: (RAP.)
WE LOVED LUCY A HED ALOUD
BEING AMERICAN MADE US PROUD!

GUYS:

BUDDY W. AT WAS A BOONE.

LITTLE UTTIE FRUITIED THOSE TUNES!
GIRLS:

ED SULLIVAI EALLY BIG SHEWWW!"

GUYS:

ELVIS ROCK 'N' ROLLIN' THE HOUND DOG BLUES!

Sy

GIRL TRIO:
(6]
(0]e]
CLARA-BELLE. OO

(0]e]

(0]}

OO0 WAH

BLACK AND WHITE TV

LIFE WAS SIMPLE

OH SO SIMPLE
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GIRLS:
BRIDGET BARDOT!

GUYS:
HOLY COow!

ALL:
“IN THE KISSER, ALICE — POW!"

GIRL TRIO:
LIFE WAS SIMPLE THEN

ALL:

WHEN WE WERE YOUNG

IT WAS SO SIMPLE THEN
AND LOTS OF FUN.

IT WAS SO SIMPLE THEN,
WE SEEMED TO HAVE IT ALL.

SOLOIST #10:
WHEN DID | LOOK
THE OTHER WAY?

SOLOIST #11:
WHY CAN'T | BRING BACK
YESTERDAY?

SOLOIST #12:
WHEN DID | LEAVE?
| DON'T KNOW,

JIMMY:

WHERE DID IT GO?

WHERE DID IT GO?

WHEN DID | LET IT SLIP AWAY?

GIRL TRIO; Q
OH, SO '

SH
SHALALALALA

S

(0]0)

AH
YESTERDAY

(0]0)

00

00

WAH BACK AGAIN
BACK AGAIN
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SHALALALALA
IT WAS SO SIMPLE THEN

SHALALALALALA
SHALALALALA
IT WAS SO SIMPLE THEN
SHALALALAL
IT WAS SO SI EN

SHALAKALALAL
SHA LA FALA LA

S

LA
IT WAS SO SIMPLE THEN.
Cast exits except for IMMY. 4Ligh r flashback in time. Setting
is a 1950's-style café.
-
-

IT WAS SO SIMPLE THEN

WO

LA LA LA

JIMMY: (Talks to the a Hello there. My name is Jimmy

and my friends at Bonnie's Cafe together. (He
motions to show the atidience the sign: “Bonnie’s Café.”) | woke
ecided that today is the day. “The day for

his is the day that my dream is going to

esn’'t know she is my dream. What is my plan?
t know that I'm ready for something. Here’s to

10
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SONG #3: HONEY BUN
(JIMMY AND WAITRESSES)

This is an Elvis-type song, and JIMMY does a lot of Elvis moves.

Three or more WAITRESSES, including ALICE, enter react to his
singing.

JIMMY:

AND WHEN YOU WALK INTO THE ROOM

| KNOW THAT ALL THE HEADS WILL TURN

AND WHEN YOU SMILE YOUR PRETTY SMILE

| KNOW THEY'LL FALL DOWN IN THE AISLE, MY HG

MY HONEY BUN!
‘CUZ YOU JUST SHAKE ME UP SO MUCH

1 JUST CAN'T WAIT TO FEEL YOUR TOUCH

‘CUZ ALL | THINK ABOUT IS YOU

AND | DON'T KNOW WHAT | CAN DO, MY HONEY BUN!
MY HONEY BUN!

WHY DON'T YOU HOLD ME

WAITRESSES:
OOH!

JIMMY:
AND KISS ME

WAITRESSES:
AHH!

JIMMY:
AND HUG-GA, HUG-GA, HUG-GK, HUG-GA,
HUG-GA, HUG-GA ME THROUGH THE NIGHT!

WAITRESSES
HUG ME THRO

JIMMY:
WHY DO ROCK ME

WAITRESSES:
OOH!

11
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JIMMY:
AND ROLL ME

WAITRESSES:
AHH!

JIMMY:
AND LOVE-A, LOVE-A, LOVE-A,
LOVE-A, LOVE-A, LOVE-A,
LOVE ME THROUGH THE NIGHT! Q

WAITRESSES:
LOVE ME THROUGH THE NIII-EE-IGHT!

JIMMY JUMPS ONTO COUNTERTOP AND MOVES |

JIMMY: W, ESSES:
MY HEART’'S A POUNDIN’ (0]
OH SO FAST (6]
AND | JUST KNOW OUR (e]e]
LOVE WILL LAST (0]0)
PLEASE WILL YOU (e]e]
GIVE ME ONE MORE CHANCE 0]
I'LL HOLD YOU
CLOSE FOR SOME ROMANCE (0]0)
MY HONEY BUN! WAH OO!
MY HONEY BUN! WAH OO!
‘CUZ I JUST KNOW | LOVE O AH
AND | WILL NEVER LET Y. AH
WE'LL BE TOGETHER AH
THROUGH ALL TIME AH
I'LL BET MY VERY OWN AH
MY HONEY BUN! SHA LA!
MY HONEY BUN! SHA LA!
WHY DON'T Y E

HOLD ME
AND KISS ME

KISS ME!
AND HUG F -GA, HUG-GA, HUG-
GA, H
HUG- ME THROUGH THE
NIGHT!

HUG ME THROUGH THE NIII-EE-IGHT!

JIMMY:
WHY DON'T YOU ROCK ME

12
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WAITRESSES:
ROCK ME!

JIMMY:
AND ROLL ME

WAITRESSES:

ROLL ME!

JIMMY:

AND LOVE-A, LOVE-A, LOVE-A, LOVE-A, LOVE-A, LOVE-
LOVE ME THROUGH THE NIGHT!

WAITRESSES:

LOVE ME THROUGH THE NIGHT!

JIMMY: Q
WHY DON'T YOU HUG-GA ME

WAITRESSES:
OOH!

JIMMY:
MY HONEY BUNNY BEE

WAITRESSES:
AHH!

JIMMY:
TONIGHT!
WHY DON'T YOU HU

WAITRESSES:
OOH!

JIMMY:
MY HONEY BUNM

TONIGHT!

JIMMY: Thank ya! Thank ya very much!

13
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All of the WAITRESSES exit, except for ALICE.

MELVIN: (Enters through front door, carrying a newspaper and
singing a cappella:) AND HUG-GA, HUG-GA, HUG-GA, HUG-
GA, HUG-GA, HUG-GA HUG ME THROUGH ATHE NIGHT!
(Speaking.) Hey, Jimmy - Candy and | got engaged! Yep. It's
right here in the Public Eye, and I'm gonna tell t rid!

BONNIE: Congratulations, Melvin!

JIMMY: Way to go, Melvin!

MELVIN: Woo-hoo! (Exits to kitchen.)

ALICE: (She plays up adoringly to JIM
disbelief.) Oh, Jimmy, do that again.
that, don’t you, Bonnie? Hey Jim

Fourth of July party, but 'm not

e stares at her in
it when he does
ew outfit for the
Do you want to

pron on?
. It just seems to fly by

cking ALICE.) “Just let me know when.
You just keep your mind on your work.

CHARLIE and MELVIN enter from the kitchen.

14
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CHARLIE: Hey, how much money are you going to bid at the
auction on the beautiful Marilyn Monroe?

MELVIN: Charlie, | keep telling you. It ain't really Marilyn Monroe!
She just looks like her!

CHARLIE: Oh, be quiet! How am | gonna win theAuction if you
keep tellin’ the whole world about the beautiful Marilyn\Monroe?

CHARLIE is distracted by the door opening.
CHARLIE and MELVIN are both wide—eye they stare at
MARILYN.

MARILYN: (Acts like Marilyn Monroe.) Hi, Melvin. Hi,
Jimmy. Ooooh. You boys going to on? | hope so,
because | want to go on a date wjth you, and you, and you, and
you, and you . . . (She points to\CHARLIE and he drops to his
knees. She points to MELVIN e _drops to his knees, as
does JIMMY. Then she points to the people in the audience as
she crosses the room and

CHARLIE: (Overreacts wi itement.) She wants me! She

JIMMY: Charlie, she pointed at@ll of us. Besides, | think she wants
ah ... Joe DiMaggiof\ (He pretends to swing a bat.)

at, Jimmy. Hey, you still coaching

time?
BONNIE: | hate to interrupt, Joe DiMaggio, but | need some workers
who can g toes!

itt | must peel enough potatoes to earn my

15
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JIMMY: Hey, Bonnie. Can | ask your advice? Can you keep it
confidential? (BONNIE nods her head with excitement and they
sit at a table together.) Oh, good. You see, it's like this. No
matter what | say or do, she never agrees with me.

BONNIE: Who? Alice? All this for Alice?

JIMMY: Alice? Why would you say that?

BONNIE: You said “she.” You have to be talking irl.

JIMMY: Girl? A girl is a girl. She’s not a girl. 's just/Sharon.
(MELVIN has entered unbeknownst to JIM

BONNIE: (Loudly.) Aha! You like Sharon. | kne

MELVIN gives a loud whoop.

JIMMY: That's crazy. Geez, Bonnie. Confidential. (Turns to
MELVIN.) That's ridiculous!

MELVIN: Yeah, right! Oh, Jimmy, Ji , ha! (Exits.)

BONNIE: Jimmy, why don’t yowsinvite Sharon to the Fourth of July
party? Everybody’'s going.

JIMMY: Well, maybe | will.

BONNIE: When?

JIMMY: Soon.

BONNIE: Soon’s no ans

JIMMY: If and wh
Today'’s only the first.

BONNIE: And th Just three days away.

JIMMY: Yeah. No neéd to rush things.

SHARON: (Enters, singing a cappella.) LIFE WAS SIMPLE THEN,

DA, DA, WAS SO SIMPLE THEN, DA, DA, DA, DA . ..
BONNIE en JIMMY to go over to SHARON. BONNIE
hesitan
JIMMY* upts SHARON's singing.) Oh, hi, Sharon. So, ah,

how are you doin’ today?
SHARON: Good.
JIMMY: Beautiful day today, isn't it?
SHARON: Well, yes, it is.

16
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JIMMY: Itis? Really? You think so, too?

SHARON: Well, of course. Why wouldn't I? (She looks at the
receipts in her hand.)

JIMMY: Oh, no reason. No reason. Hey, you need some help with
that?

SHARON: I'm gonna total the receipts.

JIMMY: That's cool. I'm good at stuff like that.

SHARON: Well, thanks. That's very nice o
receipts to JIMMY.)

JIMMY: No problem. (He counts them.) Nine:
them. (He gives them back to her.)

SHARON: (Sarcastic.) Thanks. You're a

JIMMY: No problem. Hey, we need to,ta
or something?

SHARON: Gee, Jimmy, | didn’t knowAyou werg so domestic.

u. (She gives

re's nine of

big help.
ou

ant some coffee

JIMMY: (Pours and hands SHARO of coffee, then pours
one for himself.) | pride myself on many things you don’t know
I’'m good at.

SHARON: So I've heard.
JIMMY: Yeah, well, anywa eed to’ask you this question.
SHARON: (She takes s ofjcoffee.) Yuck, that's yesterday’'s
coffee.
JIMMY: (Takes a si 0
in bed last night | tho
party is comj
romantic. | wondem

ay to me. Anyway, as | was lying
t to myself, “Jimmy, the Fourth of July
ots of fireworks, explosions, all very
re is somebody who wants to go to that.

17
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SHARON: (She is pleased, thinking he will ask her out.) Who

should you go out with? Oh, um, let me think. 1 think you should
go out with someone who is nice, (She smiles.) but not so nice
she can’t stand on her own two feet. And | think you should go
out with someone who is helpful, (She takes his cgifee cup from
him and takes it to the sink.) but not so helpful that
your mother. And | think you should go out wit
reasonably cute. (She tosses her hair.)

JIMMY: Exactly right. But who? | think Me s a cousin like

that. She looks like Audrey Hepburn!

BONNIE: (Yells from off stage.) Jimmy!
JIMMY: Hold on! (Exits.)
SHARON: Cousin! Audrey Hepburn!

SO

NG #4: WHAT'S THE MATTER WITH ME?

(SHARON AND WAITRESSES)

SHARON:
WHO SHOULD HE GO OUT WITH?
WHO SHOULD HE GO OUT WITH?

WHO SHOULD HE GO OUT WIT

CAN'T YOU SEE THE ANSWEF E
WHEN I'M WALKIN" ALONE | H b

I'LL
IST
DO

LET

BE TALKIN' TO JIM |
HIS FAIR?
| DARE

HIM KNOW JU MUCH THAT | CARE?

WHAT'S THE MATTER WITH ME?

SHOO-BEE-D
WAH — AH —

THREE OR

KITC

WAI

QO
‘@- —OH-OH.
REMWAH RESSES ENTER (NOT INCLUDING ALICE) FROM THE

HE

©

WAH

SHARON:
SHOO-BEE-DOO WAH-AH

18
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WAITRESSES:

SHARON:
SHOO-BEE-DOO WAH-AH

WAITRESSES: :
WHAT'S THE MATTER? SHOO-WOP

SHARON:

AM | BORING?

WAITRESSES:

WHOA

SHARON: WAITRESSES:

OR JUST TOO TALL? (0]

AM | TOO FAT? w

OR MAYBE TOO SMALL 0o

DO | GLOW? (0]0)

DOES IT SHOW? 00

DOES MY HEART BEAT

TOO FAST OR TOO SLOW? TO® FAST OR TOO SLOW

WHAT'S THE MATTER WITH

WAITRESSES:
SHOO-BEE-DOO
DOO-WAH-BEE-DOO

SHARON:
WHAT'S THE MATTER WITH

WAITRESSES:
SHOO-BEE-DC
DOO-WAH-BEE
DOO-WAH

SHARQ
WHAT’ ER

WAITRESSES:
TELL ME WAH

SHARON:
WHAT'S THE MATTER WITH ME?

19
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SHARON: ONE!
WAITRESS 1: TWO!
WAITRESS 2: THREE!

WAITRESS 3: FOUR!

SHARON AND WAITRESSES: !
SHOO-BEE-DOO

DOO-WAH-BEE-DOO

SHOO- BEE DOO :

SHOO-BEE-DOO
DOO-WAH-BEE-DOO
OH, WHAT'S THE MATTER

SHARON: WITH ME?

en. As JIMMY and ALICE enter
0 him on purpose.

The WAITRESSES exit to the
from the kitchen, ALICE bump

ALICE: Oh, hiJimmy. O

She exits.

JIMMY: (Goes upto SH N.) So, who should | go out with?

SHARON: “Wh you go out with?” you ask. Well, I've got
the girl for you. ., Yes, Alice Wilson, that is. She thinks
you're cool. Oh, excuse me! (She bumps into him to imitate

just perfect for you. Why don’t you go out with

. U <
JIMMY: Ali ‘o' Alice? Hmm - good looking . . .

JIMMY: She'is very friendly . . .

SHARON: (To audience.) Overbearing!

JIMMY: She always seems little bit confused, though.
SHARON: (She acts like an airhead.) Oh, really. Do you think?

20
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JIMMY: Well, yeah, | could probably overlook that.

SHARON: Well then, just go out with her. | wouldn’t go out with you
anyway.

JIMMY: Who said anything about us going out?

SHARON: You know something, Jimmy? If we ever fent out, I'd —
I'd poison your lemonade!

JIMMY: You know something, Sharon? If we eve d-—I'd
drink it!

BONNIE enters from the kitchen.

SHARON: (Speaking to BONNIE as she % t.) Oooh! He's
hopeless!

JIMMY: Geez, Bonnie, | was just kidding.

BONNIE: That's the problem. ure always kidding, always
playing games with her.

JIMMY: Yeah, well, that's the of that game, | guess. What the
heck, | don’t need her!

BONNIE: Well, then, maybedyou t to think about dating another
woman.

JIMMY: What did you sa
BONNIE: Other women omen!

SONG #5: GOSH, YOU IVE ME CRAZY!
(JIMMY AND BO

JIMMY: YEAH, WELL, THE PROBLEM IS THAT AFTER | THINK ABOUT SHARON,
THERE AREMN@©®THER WOMEN! OH, SHARON! AAUGH!

WHAT AM | GO PO WITH YOU?
O DO WITH YOU?
IN WORDS TO YOU?
ME CRAZY!

YOU LOOK AT ME LIKE I'M INSANE!
WHY CAN'T WE JUST SEE THINGS THE SAME?
GOSH, YOU DRIVE ME CRAZY!

I'M NUTS — ABOUT YOU NUTS — ABOUT YOU!

21
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CAN'T YOU READ MY MIND?
HE STANDS ON A TABLE AND WIGGLES AS HE POINTS TO BONNIE.

BONNIE: GOOD GRIEF!

JIMMY:

I'M NUTS — ABOUT YOU NUTS — ABOUT YOU!
CAN YOU BE SO BLIND?

HE JUMPS OFF THE TABLE.

BONNIE: OH, PLEASE!

JIMMY:

I'M NUTS - I'M NUTS - I'M NUTS ABOUT YOU!
JIMMY: I'M —

BONNIE: NUTS!

JIMMY: I'M —

BONNIE: LOCO!
JIMMY: I'M —
BONNIE: CRAZY!
JIMMY: I'M -
BONNIE: OUT OF YOUR MIND!
JIMMY TEASES AND DANCES NIE. CUSTOMERS WHO ARE IN CAFE
CAN DANCE ALSO.

m

JIMMY:

YOU'RE THE ONE | Tj
EV'RY MINUTE - ALL D.
MY LIFE IS INCOMPLETE WI
GOSH, YOU DRIVE.ME CRAZY!

WHY DOWE S INGS WE DO?
IF I SAY, “FAL OU SAY, “TRUE!
I MIGHT A N TIMBUKTU!

ME CRAZY!

GOSH, ME CRAZY!

GOSH, YO E ME CRAZY, CRAZY, CRAZY,
CRAZY, CRAZY, CRAZY, CRAZY, CRAZY, CRAZY
IN LOVE!

BONNIE: You're nuts!
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JIMMY: | know!
They laugh. CUSTOMERS exit.

JIMMY: Bonnie, how can | clean up my act with Sharoq?
BONNIE: Well, for starters, here you go. (Hands JIMMY\a broom.)
JIMMY: (Sings a cappella.) CRAZY, CRAZY, AZY,

CRAZY - IN LOVE!

BONNIE: Bonnie’s Café. May | help you. sir. In a couple
of minutes. Yes, sir, I'll have your tabléjiea or you. Yes sir, |
think | can squeeze you in. Yes, Wr. Vanderguard. Yes, sir. I'm
entering your name into our system right now.
(Pretends to mark his reservation thing in the air. She
hangs up phone.) That was,Fred. He called FROM HIS CAR
PHONE to reserve a table.

JIMMY: But we don't have r ables.

BONNIE: | know. He's just press Sharon. Every time he
calls he says, “I'm calling"FROM MY CAR PHONE.” By my
calculation, he shouldibe here fight . . . now.

FRED enters.

Telephone rings. BONNIE answers.

JIMMY: Hello, Mr.
FRED: Don't you think it's about time you started calling me Mr.

Vandergu@rd only reserve a table here every other day.

JIMMY: B m ys called you “Mr. Fred".
e ays called you “peon”.

VIr. Vanderguard, sir. Sit anywhere you like.
FRE[L here I'm sitting, you peon.
JIMMY* like on your big, fat -
BONNIE:
FRED: Just give me my usual.
BONNIE: (She calls to the cooks in the back.) Melvin, the usual!
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MELVIN AND CHARLIE: (From behind the kitchen window curtain.
The curtain is open.) The usual? For cryin’ out loud! All that guy
ever orders is the usual! We've got meatballs and pot roast and
chicken pot pie that we've been cooking all morning and he

orders the usual? What the heck is wrong with him

FRED: (He walks over to them at the kitchen window clrtain.) The
usual.

MELVIN AND CHARLIE: (Submissively.) The .

FRED walks back to his seat. MELVIN closes the en curtains.

JIMMY: (To BONNIE at the counter.) St be lots of guys
who want to go out with Sharon.

BONNIE: There are, and Fred is one/of them. Too bad he’s just so
obnoxious. Well, he's got so ch money, | suppose he can
afford to be rude.

EBERT: (Comes running in.) g.Come quickly, Mr. Fred! It's the
congressman. He’s on yourcar phone. (He sits down at FRED’s

for me by the car!
EBERT: Yes, sir! (Quic

FRED: (To CHARLIE®
MELVIN: Good, huh?

FRED: Get/0
MELVIN an
JIMMY g at the counter talking to BONNIE while FRED is
onhnie, how did Fred make all of his money?

BONNIE: Newspapers. He owns three of them. The Inquisitor, The
Public Eyeball and News of the World.

Get away from me, you idiot!

E smile at each other and exit.
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FRED: (Walks over to BONNIE and JIMMY.) Money is on the table,
but you want my opinion? You don’t deserve it. The service was
lousy, the coffee was too strong, and the butter on the toast was
uneven. Uneven! And by the way, make sure you don’t keep
Sharon overtime on Saturday night. She’s going Miith me to the
Fourth of July fireworks party and she’ll need of time to
look her best - for me.

JIMMY: You're going with Sharon to the Fourth ly show”;
FRED: Yes, | am. You don’t have a probl that, do you,

Jimbo? You just stay away from her, she’s ine now. Now
blow off, peon boy. (He starts to exit. [ and JIMMY exit
to the kitchen.) Geez, | hate that kid. re is my driver?
EBERT!

EBERT comes running in.

FRED: I've got to get rid of that kid.

EBERT: Getrid of who?

FRED: Jimmy, the geek. Let'siget out of here. I've got newspapers
to run.

EBERT starts to run out.

FRED: Wait a second! |
fiction?
EBERT: F-f-f-ficti
FRED: Fiction!
You got it? (They bot
EBERT: G !

e I've got an idea! How are you at

the plan. (He whispers in EBERT’s ear.)
laugh as EBERT nods his head.)
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SONG #6: WHEN | SAY “JUMP”
(FRED, EBERT, MELVIN, CHARLIE, AND COOKS)

FRED:
WHEN | SAY, “JUMP,” YOU SAY

EBERT:
HOW HIGH?

FRED:
WHEN | SAY, “FETCH,”
EBERT: Q

I'D BETTER FETCH IT.

FRED:
WHEN | SAY, “GO,”

EBERT:
I'LL GET THERE ON TIME.

EBERT:
IT WILL BE ON A DIME!

FRED:
WHEN | SAY, “STOP!"
FRED: Q
WHEN | NEED THIS,

FRED RETRIEVES T, OM PLATE.

EBERT:
I'DBETTER S !

FRED:
WHEN | THRO

THROW AST AT EBERT.

I'D BETTER CATCH IT!

HE CATCHES THE TOAST.
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FRED:

‘CUZ IF YOU DON'T DO WHAT I'M SAYIN’

THE PRICE IS HIGH AND YOU'LL BE PAYIN'!

FRED: TEN HUT! FRONT AND CENTER! CHEST OUT! AT EASE.

FRED AND EBERT DO A SOFT-SHOE TAP DANCE.
FRED:
I AM NOT ASKIN’ -

MELVIN AND CHARLIE PEEK THEIR HEADS OUT OF RTAINS. THERE
CAN BE MORE COOKS.

MELVIN AND CHARLIE:
IT'S AN ORDER. IT'S AN ORDER.

THEIR HEADS GO BACK IN. QQ

FRED:
| AM NOT BEGGIN'’ -

MELVIN AND CHARLIE PEEK THEIRFHEADS OUT AGAIN, THEN GO BACK IN
AFTER SINGING.

MELVIN AND CHARLIE:
IT'S AN ORDER. IT'S AN OR

FRED:
I'M NOT REQUESTIN’ -

MELVIN AND CHARL HEADS OUT AGAIN, THEN GO BACK IN
AFTER SINGING.

MELVIN AND CHARLIE:

IT'S AN ORD ORDER.

FRED:

BUT I'M DEMA

MELYV; RLIE AND COOKS: (ENTER FROM KITCHEN.) TWO, FOUR,

SIX, HO IS IT WE REALLY HATE?

FRED:
SALUTE ME NOW!

EBERT:
YOU'RE ‘EL CAPITAN!
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FRED:
YOU'LL FALL IN LINE!

EBERT:
| STAND AT ATTENTION!

FRED:
YES, I'M IN CHARGE!

ONE COOK:
A REAL CROCK -
EBERT: Q

O - DILE!

FRED:
I'M GEN'RAL PATTON!

MELVIN:
HE'S GOMER PYLE!

FRED:
WHEN | SAY | MEAN IT THIS WAY3

FRED SALUTES WITH MILITAF

EBERT:
THEN I'D NOT BETTER
EBERT SALUTES INCORREC

FRED:
‘CUZ IF YOU DON'T RESPO HEN | ROAR
YOUR LAZY BONES WILL BE OUT THE DOOR!

EBERT:
MY LAZY BO BE OUT THE DOOR!

ARLIE AND COOKS:
PLEASI OW YOU OUT THE DOOR!

MELVIN AND
DOOR. FRED

ARLIE AND COOKS GRAB FRED AND THROW HIM OUT THE
LLS “AAUGH!" AS THEY DO SO.

MELVIN AND CHARLIE AND COOKS:
OH,F-R-E-

28



BY KAREN SOKOLOF JAVITCH AND JAMES SPICER CONANT

ONE COOK: EBERT, HOW CAN YOU WORK FOR THAT GUY?

MELVIN AND CHARLIE AND COOKS:

D-D-Y-

EBERT: WHY? BECAUSE HE PAYS ME! :

MELVIN AND CHARLIE AND COOKS: OH, YOUS-0-B!!

FRED: (Enters.) And quit serving lousy food!

FRED wraps his cane around EBERT’s neck lls him out the

door. JIMMY enters from the kitchen.)

BONNIE: (Yells from the kitchen.) Melvi w ou get that party

order started, please?
MELVIN: Come on, guys.

MELVIN and the COOKS exit into kitchen: ARLIE stays.

RACHEL: (Enters from fr or holding sports section of a
newspaper.) Jimmy, wotld yo ok at this? Mickey Mantle.
Thirty homers and it’
I've got the same swi
Been watching th
please, can | pl
know I'm better

0 n mid-season yet. What a swing.
] shows JIMMY her baseball swing.)
) K Yankees on TV. Pow! Jimmy,

the"Sharks? Please, oh, please? You
y, Davey, and Ricky, and I'm just as

CHARLIE: Play for theySharks? You're a girl. Girls don't play

JIMMY: ( E.) Rachel's as good as any boy her age.
CHARLIE: CHEL.) Oh, go in the kitchen and bake cookies
wi er girls.

hat did you say that for? You're a guy who bakes in
the kit , and she’s a girl who can play baseball.
CHARLIE exits into kitchen.

JIMMY: (To RACHEL.) Hey, you alright?
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RACHEL: Please let me play.

JIMMY: Come here. Maybe we can work something out. Here.
Put your hair up. (He puts a baseball cap on her. She puts her
hair underneath the cap.) There you go, RAYmond.

RACHEL: Raymond? | can play? What will the other,

JIMMY: Shhh. Not a word. Not a word to anyone. |t's just between
you and me. (They shake hands and JIMMY exits:

RACHEL: Bye, Jimmy. Thanks a lot, Coach. S u later:

SONG #7: EVERYMAN
(RACHEL AND SHARON)

RACHEL:
YOU'RE EVERYMAN TO ME.
YOU'RE ALL | EVER DREAM OF.

SHARON ENTERS FROM THE KITCHEN AN S|
RACHEL AND SHARON:

YOU'RE EVERYMAN TO ME .
MY RED ROSE AND MY TRUE LO

YOU'RE EVERYTHING I'VE WANTED
AND YOU'VE SHOWN ME WHA BE.
IN MY DREAMS, YOU'RE ALW E,

IN MY SCEMES, YOU MY,
WIN OR LOSE, YOU'RE AL

WITH ME
SHARON PUTS HE AROUND RACHEL.

RACHEL AND SHARON:

IN MY HEART.
RACHEL: Q later, Sharon. Gotta go practice. (Hurriedly

ers from the kitchen. To SHARON.) So, you're going
ith Fred, not Jimmy?
mmy? What makes you think | want to go out with

Jimmy?
BONNIE: Well, don't you?
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SHARON: Yeah, so? I'm tired of waiting for Mr. Right. I'll settle for
— Mr. Pretty Good. Besides, Fred has been nice to me. He’'s
always in a good mood, and he’s very positive. | like that. | don’t
see why you don't like him.

BONNIE: Well, he treats you differently. He’s neverfguite as rude
when you're around.

SHARON: (Says as a run-on sentence.) Jimm oesn’t
want to go out with me anyway does he?

BONNIE: Oh, honey, he is always flirting with

SHARON: He is?

BONNIE: He’s crazy about you, Sharon.

SHARON: Then | must be blind. I've m ish some work,
Bonnie. (Exits into kitchen.)

BONNIE: (Says to herself.) Well,/iwhat harm can come in one
night?

MELVIN: (Enters hugging newspap nie, our engagement
picture’s right here in The Public Eye.

BONNIE: | was just looking at that, Melvin. Have you started the
wedding plans yet?

MELVIN: Well, yes. We decided that | would make all the large
decisions and Candy ake all the small ones. But so far
there ain’t been any I3

BONNIE: Isn't Cand

MELVIN: Yeah. She sh
- she didn’'t w,
better get back t

k from California today?

be here any minute now. But it's funny
pick her up at the airport. Oh well, I'd
party order, Bonnie. (Exits, admiring

photo.)
JET and CA m r from the front door. CANDY is dressed in an
outlandish o andShe is carrying her “Star File” — a red folder with
a big stz e front and back.

. G 5, my sweet. You have those Hollywood eyes, that
Hollywood smile, those Hollywood curves. Oh, Candace, you
can and will be a star! (JET kisses CANDY on her neck with
short kisses. He is dressed in a loud sports coat.)
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CANDY: Oh, Jet. Stopit. You know that kind of talk goes straight
to my little ‘ole head. Do you really mean it? | don’t want you to
say it unless you mean it.

JET: Yes, of course | mean it. You are my future Hollywood starlet.

JET bends CANDY backwards and kisses her on the neck. CANDY,
upside down, sees BONNIE.

CANDY: Ooh. Oh, hi Bonnie. (She gets @ primps as she
goes over to BONNIE.)

BONNIE: Hi, Candy, how was your trip?

CANDY: Oh, the trip was fab!

JIMMY enters from the front door.

CANDY: Jimmy!

JIMMY: Hi, Candy! Wow! Whatdo we have here?

CANDY: Do you like it? (Sheghows him her outfit.)

JIMMY: Like it? Do I like it me on, what kind of a question

is that?
CANDY: Oh, good, | wa ou'd think it was too much.

S U
CANDY: Yeah, lookat yo il. not like you wear the latest clothes

JIMMY: Really? Nah..

from Paris.
JIMMY: What n? | was watching “I Love Lucy” last
night, and Fred waSwyearing this exact same thing.
CANDY: You're hopeless!
JIMMY: Th Sharon thinks.

SHARON e

SHARON and CANDY both scream and run to each other.

CANDY: Do you like it?
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SHARON chuckles nervously, not knowing how to answer.

SHARON: It makes a statement.
CANDY: Oh, thanks. Jimmy likes it, too.

JIMMY exits into kitchen.

SHARON: Oh, your trip to Hollywood. Was it go

CANDY: Fantabulous!

SHARON: Fantabulous? So it was good?

CANDY: Yes, fantabulous. You know, ething’s a great
surprise. It's fantabulous!

SHARON: Oh, | didn’t know.

BONNIE: Candy, are you a movie st

CANDY: (Mimics Scarlett O’'Hara fr ith the Wind.” JET is
behind her, doing the same thing. hett, Rhett, if you go,
where should |1 go? What sheuld | do? (She changes positions
and lowers her voice to mijfmic Rhett Butler. Jet is still imitating

JET: Magnifique! little Scarlett O'Hara. Isn't she

wonderful?
BONNIE: | take stion.
CANDY: Everybod is, i . He’s a big film producer from

JET: QuiteAighti@Action films, lots of fireworks and explosions are
my spedialty! Remember Rebel Without a Cause?
C ou/did that?

JET: Nepe.gBut | was good friends with James Dean. We met at a
pé shared the same philosophies. Both big on actions
C RIO
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SHARON motions to the counter and JET goes over and stuffs some
in his mouth. BONNIE exits to the kitchen.

CANDY: Oh, I just love it when Jet talks that way. He’s one cool
hunk! | mean, one great producer.

SHARON: One cool hunk? Candy, what about Melvin? You're
engaged to Melvin.

JET: (Walks over to SHARON and talks to her asgesackers spew out
of his mouth.) You must be Sharon. Cand @ e all about you
— sexy and full of common sense. One out of tiB,ain't bad. Yes,
yes, yes — nice curves. (He looks her u

SHARON: So, Jet, what brings a big
small town?

JET: Me - here in Podunk? I'm just/Checking out a few small town
scenes. A man of my caliber shouldn’t be pokin’ around too long
in a small place like this. Just the fagts. D@n't take it as an insult.

SHARON: None taken.

CANDY: Jet has really travel

JET: Yep. Love those gra nd those leis. Aloha! And as
soon as | feel like it, this Jet enginejroars over to Europe.

CANDY: Are you really go oEurope, Jet? What country?

JET: Well, first | think I'l % nsieur DeGalle with my presence.

“The Grand Fromage!” That's

He's been to Hawaii.

SHARON: Gran :
it? They're calling “The Big Cheese!”
JET: Cheese? Oh, no, no, no, no. “The Grand Fromage!”
asieur — fromage — monsieur — ah, what's the
yoint is they love me over there. Sinatra’s “Old
Lewis is “The Funny Man!” And me? I'm “The
ith all of the international hobnobbing | do,
forget what they call me! France is magnifique!

Fromage? Fromage is cheese, isn't

SHARON: Oh, | hadn’t noticed.
JET: And after that I'm off to jolly old England. Got any more
crackers?
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SHARON points to the counter and JET goes over looking for
crackers. He has to look behind the counter this time. It takes him
awhile, but he finds them and stuffs his mouth again. CANDY and
SHARON sit down at a table.

CANDY: Jet's taking me to the Fourth of July part ight.

SHARON: He is? Candy, what about Melvin? 're engaged to
Melvin.

CANDY: | know. | know. You think it's wrong?

you forever and ever.
CANDY: Yeah, you see? That'st
decide. (Pauses.) Oh, Sharon.
Melvin is the best. The best
SHARON: So you love Melvi
CANDY: Oh, for sure. For
SHARON: And you're excite

CANDY: Oh, for sure. K6 e
SHARON: Okay, Cand can tell me. How come you don'’t

want to marry Melyin?
CANDY: Who says | do
SHARON: You
when | know you'r

ghe lips and pulls her hair.
SHARON: Q I know when something makes you nervous,

yo our lips and pull on your hair.

That's why | can't
I'm only kidding.

ant to marry Melvin?
Ime you say, “for sure, for sure,” that's
t sure at all.

CANDY tou

CAND ouching her lips and pulling her hair.

CANDY: Oh, | don't know why | like to be with Jet. He tells me the
things | want to hear, | guess.

35



LOVE! AT THE CAFE!

JET walks over to them with his mouth spewing out crackers on
CANDY as he speaks. SHARON is appalled at this.

JET: Come here, beautiful. Hey baby, have | told you lately that you
have that Hollywood smile — those Hollywood eyes? You're one

in a million, kid.

CANDY cannot resist this kind of flattery.
CANDY: Oh, Jet, you're too much. You're ma knees weak.

JET grabs CANDY'’s hand and moves tow. (o]0) 34

JET: Then it's time to fly!

CANDY: Jet. Wait a minute! What'sthe hur-

JET cuts her sentence off and kisse r sionately. Then she
grabs him, bends him over backwards and kisses him. SHARON is
watching.

JET: Wow! What a woman!

JET exits out the front d

idn’t see anything, did you?

CANDY: Oh, Sharon, y
i u —you - (She motions to her lips in

SHARON: See
disgust.)
CANDY: Oh, gosh. | can't believe | kissed him! Oh, | try to be

good. | wantt@hbe good. | think good. Do you believe me?
% You want to be good — just not too good and

SHARON:
i e

CAND 3 . That's it, | think. Oh, gosh, | feel so guilty. | feel

Vivian Leigh when Clark Gable kissed her. | feel

Ingrid Bergman did when Humphrey Bogart kissed
her — | feel worse than —

SHARON: Candy!
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CANDY: Oh, Sharon, | know that kissing more than one guy is
wrong. But it's so much fun! Oh, what am | going to do? What
am | going to do?

SONG #8: KISSING IN MULTIPLES
(CANDY)

CANDY:

WHY DO | LIKE TO KISS IN MULTIPLES?
BOY A, BOY B, BOY C,

D, E, F, AND G.

WHY DO | LIKE TO KISS IN MULTIPLES?
TELL ME, WHY CAN'T | SEE THOUGH HIM?

| SHOULD BARBECUE HIM!

AND WHEN HE KISSED ME IT WAS MESMERIZING.
| COULDN'T FIGHT IT — IT WAS HYPNOTIZI
PLEASE TELL ME - WHERE SHOULD | RUN?

CAN | UNDO WHAT | HAVE DONE?
BUT IT'S SO GOSH-DARN FUN TO KISS MORE THAN ONE!

CANDY: EENIE, MEENIE, MINEY, E. U S | KISS ‘EM, | DON'T KNOW!

CANDY:
MY MOM | KNOW SHE TAUG

ell, yeah, except that Jet and | are flying to Hollywood in
four weeks, so | can be a star in his next movie. Hollywood —
Paul Newman.

SHARON: He said that?
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CANDY: Hollywood — Marlon Brando!

SHARON: Are you sure?

CANDY: Hollywood — King King!

CANDY AND SHARON: King Kong?

SHARON: Are you sure — absolutely sure Jet said th

CANDY: Sure, I'm sure. He gave me - the “Star File”! {She shows
SHARON the red folder.)

SHARON: The what?

CANDY: The “Star File”. It tells me everything @.
being a movie star. And besides, he promised

SHARON: In writing?

CANDY: No. He told me so.

SHARON: A verbal promise, huh?

CANDY: Well, Jet told me that he ig"a man of great honor and his
word is good. He promised me, Sharon.

SHARON: | don’'t know. I'd feel bette ad it in writing. 1 don’t
trust -

f to know about

JET enters the front door holding rs behind his back.

SHARON: That guy.
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