
 

 
INTERVIEW WITH AN EXTRATERRESTRIAL 

 
A Ten-Minute Comedy Duet 

 
by 

Conrad Geller 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Brooklyn Publishers, LLC 
Toll-Free 888-473-8521 

Fax 319-368-8011 
Web www.brookpub.com 

 
 

 



Copyright © 1998 by Conrad Geller 
All rights reserved 
 

CAUTION:  Professionals & amateurs are hereby warned that Interview With An Extraterrestrial is subject to a royalty. This play is fully 
protected under the copyright laws of the United States of America, Canada, the British Commonwealth and all other countries of the Copyright 
Union. 
 

RIGHTS RESERVED:  All rights to this play are strictly reserved, including professional and amateur stage performance rights. Also reserved 
are:  motion pictures, recitation, lecturing, public reading, radio broadcasting, television, video and the rights of translation into non-English 
languages. 
 

PERFORMANCE RIGHTS & ROYALTY PAYMENTS:  All amateur and stock performance rights to this play are controlled exclusively by 
Brooklyn Publishers, LLC. No amateur or stock production groups or individuals may perform this play without securing license and royalty 
arrangements in advance from Brooklyn Publishers, LLC. Questions concerning other rights should be addressed to Brooklyn Publishers, LLC. 
If necessary, we will contact the author or the author’s agent. PLEASE NOTE that royalty fees for performing this play can be located online at 
Brooklyn Publishers, LLC website (http://www.brookpub.com). Royalty fees are subject to change without notice. Professional and stock fees 
will be set upon application in accordance with your producing circumstances. Any licensing requests and inquiries relating to amateur and 
stock (professional) performance rights should be addressed to Brooklyn Publishers, LLC. You will find our contact information on the following 
page.  
 

Royalty of the required amount must be paid, whether the play is presented for charity or profit and whether or not admission is charged. Only 
forensics competitions are exempt from this fee. 
 

AUTHOR CREDIT:  All groups or individuals receiving permission to produce this play must give the author(s) credit in any and all 
advertisement and publicity relating to the production of this play. The author’s billing must appear directly below the title on a separate line 
where no other written matter appears. The name of the author(s) must be at least 50% as large as the title of the play. No person or entity may 
receive larger or more prominent credit than that which is given to the author(s). 
 

PUBLISHER CREDIT:  Whenever this play is produced, all programs, advertisements, flyers or other printed material must include the following 
notice:   
 

            Produced by special arrangement with Brooklyn Publishers, LLC                     (http://www.brookpub.com) 
 

TRADE MARKS, PUBLIC FIGURES, & MUSICAL WORKS:  This play may include references to brand names or public figures. All references 
are intended only as parody or other legal means of expression. This play may contain suggestions for the performance of a musical work 
(either in part or in whole). Brooklyn Publishers, LLC have not obtained performing rights of these works. The direction of such works is only a 
playwright’s suggestion, and the play producer should obtain such permissions on their own. The website for the U.S. copyright office is 
http://www.copyright.gov.  
 

COPYING from the book in any form (in whole or excerpt), whether photocopying, scanning recording, videotaping, storing in a retrieval 
system, or by any other means, is strictly forbidden without consent of Brooklyn Publishers, LLC.  

 
TO PERFORM THIS PLAY  

1. Royalty fees must be paid to Brooklyn Publishers, LLC before permission is granted to use and perform the playwright’s work.  
 
2. Royalty of the required amount must be paid each time the play is performed, whether the play is presented for charity or profit and whether 

or not admission is charged.  
 

3. When performing one-acts or full-length plays, enough playbooks must be purchased for cast and crew. 
 
4. Copying or duplication of any part of this script is strictly forbidden.  
 
5. Any changes to the script are not allowed without direct authorization by Brooklyn Publishers, LLC.  
 
6. Credit to the author and publisher is required on all promotional items associated with this play’s performance(s).  
 
7. Do not break copyright laws with any of our plays. This is a very serious matter and the consequences can be quite expensive. We must 

protect our playwrights, who earn their living through the legal payment of script and performance royalties. 
 
8. If you have questions concerning performance rules, contact us by the various ways listed below: 

  Toll-free:  888-473-8521  

  Fax:  319-368-8011 

  Email:  customerservice@brookpub.com 

 
  
 

 
Copying, rather than purchasing cast copies, and/or failure to pay royalties is a federal offense. Cheating us and our 
wonderful playwrights in this manner will be prosecuted to the full extent of the law. Please support theatre and follow 

federal copyright laws.



 
INTERVIEW WITH AN EXTRATERRESTRIAL 

by 
Conrad Geller 

 
CAST: ANDERSON and BROOKE 
 
*There are no references to BROOKE’S gender other than the name which may be changed. The character 
playing ANDERSON should be female. 
 
AT RISE:  MS. ANDERSON is seated at a desk, busily looking over an application. For contest purposes, props 
can be mimed. BROOKE enters, hesitantly. 
 
 
ANDERSON:  Let’s see. You’re Brooke Morris, is that right? 
BROOKE:  Yes, Ma’am. 
ANDERSON:  Pleased to meet you. Have a seat. (They shake hands and both sit.) Let’s get acquainted a bit. Tell me 

why you want to work at Burger Lord, Brooke. 
BROOKE:  Okay, well, in the first place, I need a job, especially for the summer. I’m a student here at State. A junior—I 

suppose you see all that on the application—and I could use the money. Besides, since I’m a business major, I want 
some actual experience in the working world. 

ANDERSON:  You want to work here only in the summer, then? 
BROOKE:  Not necessarily. I’ll probably want to continue into the fall term, too, if things work out. 
ANDERSON:  That’s good. (SHE looks distressed, mimes reaching into a drawer and taking a deep breath from a 

canister) Excuse me, but I have a slight respiratory condition (points to canister) This is oxygen. 
BROOKE:  (Looks around) Gas. I smell gas. Do you smell it? 
ANDERSON:  People imagine all sorts of things in a pressure situation such as an interview. 
BROOKE:  Actually, I don’t feel that there’s that much pressure, being minimum wage and all. Ugh, that smell is getting 

worse. I don’t think it’s gas. I used to live in Louisiana, and this smells a little like the swamps back home. Can’t you 
smell it? 

ANDERSON:  Not at all. There are no swamps around here. Brooke, do you have any experience in this kind of work? 
BROOKE:  Oh, sure. Back in high school I worked at O’Donnell’s one summer. 
ANDERSON:  (takes another pull at the canister. At this point, SHE leaves it out rather than putting it back in the 

drawer and breaths periodically from it) Our big rivals. I’ll bet you served up a zillion Big Bens. 
BROOKE:  They sure were popular. I got sick of them after a while, though. 
ANDERSON:  Our big sandwich is called The Humdinger: Two hamburger patties, cheese, lettuce, pickle, and barbecue 

sauce. It’s quite a concoction. Have you ever had one? 
BROOKE:  Sure. Better than the Big Ben any day, in my opinion. 
ANDERSON:  Ah, good for you. I see you know how to get along in the business world. A little flattery goes a long way. 
BROOKE:  (stands, sniffs deeply three times) I’m sure there’s a sewer overflowing around here. 
ANDERSON:  Don’t be silly. (BROOKE stares at her) What’s the matter? 
BROOKE:  Your nose seems to be coming off! 
ANDERSON:  (stands and quickly rearranges it) Oh, that. I had a bit of plastic surgery recently. I guess it’s still in the 

process of healing. When you get a cheap nose job, your nose just flops all around the place. I almost ate it once when 
I was having shrimp. Now, when can you start?  

BROOKE:  Wait a minute. That isn’t the way plastic surgery works. You don’t end up with a detachable nose. I never 
heard of movable nostrils, even on Michael Jackson. And you never end up with a nose that looks like that. 

ANDERSON:  Like what? 
BROOKE:  (moving back in disgust) For one thing, it’s still moving slightly. (ANDERSON reaches for nose again, and 

tries to cover it) Like an octopus tentacle, but shorter. Oooh! I think it’s hungry. I’m going to be sick. 
ANDERSON:  Now you’re getting personal. That’s just mean to belittle a person’s appearance. I’m not as young as you 

are. Wait ‘til you reach my age. Your body parts might not be so stable either. 
BROOKE:  When I reach your age, I doubt my nose will be…(pause) Lady, your bottom lip is drooping! It’s doing funny 

things. Your lips are stretching. Oh, how gross. Stop it! What the… 
ANDERSON:  (covering mouth) I’ve been a bit sad lately. My lip does that. Managers do have a personal life, you know. 

I thought you came here to interview for a job. I know what it is. It’s hot in here. Maybe my makeup is running a little. 
When did you say you could start? How about next Monday afternoon? The shift starts at four, but come in at three so 
we can get you a uniform and give you some instructions. (BROOKE continues to stare at her in disbelief) What are 
you staring at now? 

BROOKE:  Your skin looks like it’s swimming. 
ANDERSON:  (sits) Ridiculous. I’ve been out in the sun all week. My skin is just settling. 
BROOKE:  You’re pulsating! 



 
ANDERSON:  (angrily) What is that supposed to mean? 
BROOKE:  You’re getting bigger. Not just taller, you’re, like, expanding in all directions, it looks like. Then you contract 

again. It happens fast, but I can see it happening. Pulsating, that’s the only word I can think of. This is crazy. (moves 
the chair back, frightened) I thought Alien was just a movie. 

 
END OF FREE PREVIEW 

 


