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THE HISTORY OF TELEVISION, CONDENSED 

by 
John C. Havens 

 
CAST: ONE and TWO 
 
(Two performers of either gender) 
 
AT RISE: ONE and TWO are standing center stage. Although they will both play a number of various characters, 
they start out as announcers. They return to the announcer characters throughout the duet. They have an 
announcer-like way about them; somewhat suave, somewhat tacky. 
 
 
ONE:  Some said it would never replace radio. 
TWO:  Some called it the idiot box. 
ONE:  Some use it as a way to avoid conversation at dinner. 
TWO:  But in whatever form it’s taken, it’s grabbed hold of our collective conscience like a dying man falling off a mountain 

clinging to the side of a canyon so hard it makes his fingernails bleed. 
ONE:  (pause) That’s right. Television. Tonight we’ll be taking you though a history of television… 
TWO:  And commercials. 
ONE:  As a way of getting to know more about this great country of ours… 
TWO:  And ourselves. 
ONE:  First, the ancient origin of television!  
 
(ONE spins around in place and then falls to the floor in a crouching position as a caveman, HE begins grunting 
and walking around like a neanderthal) 
 
TWO:  It’s a little known fact, but television didn’t have its first introduction in the twentieth century. No, it was invented 

long before in the caveman era by this man. His name would have been pronounced by contemporaries like this (in a 
high voice with lots of grunts, Two also scratches himself, etc.) Eeeee! Raki, raki, mumpiptu, mumpiptu. 
Lakrahona-oooooooipee tang tang! Frekin. However, for the purposes of this demonstration, let’s call him “Unibrow, 
dull-eyed, hairy backed freak show”, or “Harry” for short.  

ONE:  (as HARRY, waves) Untuku. 
TWO:  And Untuku to you. (ONE acts this next section out as TWO describes it) It was an ordinary evening for Harry, 

he’d slain a prehistoric bison, washed his loincloth in sub artic water and had lost a digit or two while wrestling a boar. 
To pass the time in the evening, however, he had a favorite game Harry liked to simply call, “singe”. “Singe” consisted 
of setting himself on fire and seeing how long he could stand the pain before he rolled on the ground and put himself 
out. 

 
(HARRY does this, laughing at the end.) 
 
ONE:  (after HE’s done laughing) Ow! 
TWO:  One evening, Harry invited a friend over (TWO refers to self), and that’s where ancient TV was first invented. 

(Throughout this next section TWO narrates while also taking part in the action.) (to HARRY) Umbutau, eki pony 
actu. “Hey, Harry. Love what you’ve done to the place. Where’d you get the wooly mammoth tusk chair?” 

ONE:  Ikea. 
TWO:  Ooooo. 
ONE:  (screaming, scratching, etc.) Tippy! Tippy! Hru hru. (translates) “Hey, want to see something totally cool?” 
TWO:  Mreep. “Always.” 
ONE:  Scrande underpants. “Help light me on fire.” 
 
(They both pretend to light flint and light ONE on fire. ONE hops around and screams. In the midst of this, TWO 
points to the wall behind them.) 
 
TWO:  Scoltem! “Hey. Look at the wall behind you! The shadows cast from your image and the fire make moving pictures! 

This could be a way we could translate ideas and stories to countless numbers of other peoples for generations to 
come!” 

ONE:  (pausing from screaming, etc.) You got all that from  the word “Scoltem”? 
TWO:  Unfortunately, however, Harry burned to death in this last game of “Singe”, and the future birth of TV as we know it 

would have to wait for later years.  
 



 
(ONE screams horribly and falls to the stage dead.) 
 
ONE:  (gets up) So now we skip ahead to the invention of modern television. 
TWO:  (spins around to become CRAWFORD T. EMBELLISHMENT, a broad, Southern “good ole’ boy”) Hey, ma! 
ONE:  Enter Crawford T. Embellishment, “good ole’ boy” from Biloxi, Mississippi. The true inventor of modern television.  
TWO:  (as CRAWFORD) Pa! I can’t believe it! I found a way to beam light waves through walls to project moving images 

onto a screen! It’s like them movie shows I heard about with Gark Cable and King Kong! 
ONE:  (as his Pa, spits a wad of chewing tobacco on the stage) Well, that’s fine boy! How’d you do it? 
TWO:  Well, I was a’buildin’ nuclear weapons for the Russians when an alien took control of my… 
ONE:  (interrupting) And THAT’S the way it really happened. 
TWO:  But just go on believing what those history books tell you. 
ONE:  The truth is out there. (an “X-files” reference) 
TWO:  So then programming began. Back in TV’s infancy, there weren’t shows on around the clock like there are now. 

Nope. Families used to sit around watching this.  
 
(TWO pretends to be TV set, ONE is a boy from the fifties.) 
 
ONE:  Hurry up everybody! It’s almost on! (turns on the “set”) 
TWO:  “And that’s all for Uncle Milty right now. Tune in next week for more Milton Burle comedy adventures.” Dooooootttt!  
 
(impersonating the “off air signal” with a high piercing tone) 
 
ONE:  I love this part! 
TWO:  (facing the audience, narrating momentarily) Two hours later. 
 
(ONE as fifties boy again, turns around in place and pretends to turn on the TV) 
 
TWO:  Doooootttttt! (ONE sits down with head in hand, engrossed by the “show”)(facing the audience, narrating 

again) Three hours later. (turns back to  boy who hasn’t moved) Doooootttttt!  
ONE:  (ONE turns head and pretends to be boy’s mother calling from off stage)Jimmy! That’s enough TV for today! 

(as fifties boy again) Aw, gee, ma! (turns off set) 
TWO:  Doooooottttt! (stops when HE gets turned off) 
ONE:  But then somebody got  smart and discovered a way to fill up all that empty programming space. 
TWO:  With intelligent and thought provoking shows that commented on our humanity? 
ONE:  Wrong! With commercials! 
TWO:  (in over-the-top old fashioned “commercial voices”) Hey, Beverly, I noticed that you’ve got an unsightly 

blemish on your leg. 
ONE:  I sure do, Patty. (they both impersonate fifties housewives, as ONE cocks leg at a twisted angle) The doctor 

called it “gangrene”.  
TWO:  Gee, that sounds bad. 
ONE:  It is Patty. It ouches something horrible. 
TWO:  What’d the doc say? 
ONE:  He said I’d have to lose the leg. That’s why I’ve just found…this! (pretends to hold up a package) Mr. Medicine’s 

home amputation kit! 
TWO:  Well, criminey, Beverly, that’s swell. 
 

END OF FREE PREVIEW 
 


