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30 PLAYS IN 30 MINUTES
by Kamron Klitgaard

SYNOPSIS: An acting class must race the clock to win a bet with their
teacher. Ifthey can perform 30 plays in 30 minutes, they’ll have ngo homework
for the rest of the month. If they don’t beat the clock, they h
research paper about Shakespeare. Super fast-paced co

to write a

roviding
directors with major casting flexibility.

CAST OF CHARACTERS
(3-10 females, 2-5 males, 5-94 either; talteast)

DURATION: 30 minutes.

TIME: Set in the present.

SETTING: A school stage.

SET: A bare stage with the exception of a s le upstage.

PRO NOTES

play
and la:

igned to announce the name of each play

DIRECTOR’S NOTE: T}
are tied together by the firs

ade up of thirty short sketches which
‘plays.” To have a smooth transition
between plays, someone
directly after the pre nds. This way, all the performers will know
which play is up. As as the name of the play is announced, the actors

run to get into place.

STAGING @ TON: One staging option is to have the entire cast be
onstage the e, sitting Upstage. This gives energy to the production

and th€ actors§just step Down when they are in one of the plays. However,
this c cting (depending on your actors), so another option is to have
them sittingyift the front row of the audience and they run up on stage when
their play is called. Another option is to have the actors waiting in the wings

like a traditional play. The object is to have the plays go on with as little pause
between them as possible.
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TIP FOR BEGINNING ACTORS: One of the most important things to
remember when performing silly comedies is to take it seriously. For
example, when performing the Stupid Noises play, the actors should always
be completely serious about applying for, obtaining, and using stupid noise
licenses. The more serious the characters are about their world, the funnier
the play will be.

CASTING NOTE: Don’t let the number of characters sca; These are

short, fast-moving plays where actors can play multipl racterS®In fact,
doubling, tripling, or more is recommended.

PROPS
[J small table (already on stage)

[1 stopwatch (Play #1, Play #23, Plag #30)
[J 2 one-minute hourglass timers ( #1)
[J  cup of water (Play #2)

[J  paper folded accordion style (Play #3)
[ recipe book (Play #4)

[1 4 masks (Play #9)

[1  dinner roll (Play 1

[l  papers (Play #1

[1 fake rat (Play #12;®Rlay #16)

[1 2 business 2, Play #16)

[1  whistle (Play

[J shavig am (Play #16)

ometer (Play #24)
[ ear instrument (Play #24)
[J  boots (Play #26)

[l paper & pen (Play #28)
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PLAY #1: THE FIRST PLAY
(3 either)

AT START: ACTOR ONE, ACTOR TWO, and ACTOR THREE enter.
ACTOR ONE: (Calmly and slowly.) Good evening,,ladies and

gentlemen.
ACTOR TWO: (Quick and agitated.) Hurry up!!! have 60

seconds!
: @ tourst. What
econds to perform

ACTOR ONE: (Calmly and slowly.) | apologize fo
my fellow actor means, is that we only have 60
each play.

ACTOR THREE: (Quick and agitated.) You than the last ten
minutes of school! We're performing 30 and we have to be
done in 30 minutes! That’s an aver e play per minute!

ACTOR ONE: (Calmly and slowly.) That is corfect. You see, we have
a bet going with our teacher. If we p

ACTOR TWO: (Quick and agitated.) You are so slow that they time
your 40-yard dash with a ¢ ! If we perform all 30 plays under
30 minutes, no homework for the rest of the month!

ACTOR THREE: (Quickfand agitated.) If we don’t make it under 30
minutes, we have to earch paper on Shakespeare!

ACTOR ONE: | happéen,tofovesShakespeare... and research papers.

’ my. To help us, we’re putting two one-

ACTOR TWO: S
minute hourglas on this table at the back of the stage.

ACTOR TW, CTOR THREE place the hourglasses on the table.
ACTOR T e got them from our Pictionary games. The first
act each play needs to turn one of the timers. This is just to

P moving.
The official time will be kept by a stopwatch. Hey!
Where’s the stopwatch? We need to start the show.
ACTOR ONE: (Pulling stopwatch from behind back.) I've already
started it.
ACTOR THREE: What?!
ACTOR ONE: This is the first play. We’re already at 57 seconds.
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ACTOR TWO: Ahh! Get off the stage! We need to start play number
two!

ACTOR TWO and ACTOR THREE exit running. ACTOR ONE
remains, smiling and looking at the stopwatch. ACTOR TWO and
ACTOR THREE rush back on and drag ACTOR ONE off.

ACTOR THREE: Play number two, go!

ach play rushes
s. These don't
, except they

PLAY #2: SOLAR M

SATURN, URANUS, N and PLUTO enter and take their
spots in the solar syste

SATURN: (Making ring with arms.) Check out my ring. | need to move
so | can show it off. | tell everyone Jupiter gave it to me and we're
married.

JUPITER: Everyone! We are not married! Sorry, Sun. If | stop, she'll
catch me.

VENUS: Venus here! I'm just going with the flow.
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URANUS: Well, I'm Uranus. | have to stay far away from Earth, or its
population will make fun of my name. Oh, why couldn’t | have been
called Urlovelyeyes!

NEPTUNE: Being Neptune, and the farthest planet away from you,
Sun, you’ll never get me to get in line with Jupiter. Do you realize
that Jupiter was almost a gas giant? It's the smell!

PLUTO: | thought | was the farthest planet.
SUN: Pluto, you're not a planet anymore. Get outta
PLUTO: (Tearing up.) I've been kicked out of the family? | not a

planet anymore, what am 1?

VENUS: Pluto, you're now a dwarf!

MARS: A dwarf?! So, now there are eight?

JUPITER: Yeah, Sleepy, Happy, Sneezy, @ ashful, Grumpy,
Doc... and Pluto. That'’s eight.

MERCURY: | thought Pluto was a do

SUN: It doesn’t matter! Pluto, you Reard ‘em! You're no longer a
planet! So, scram!

ALL PLANETS: Yeah, get lostlfBeat it! You have no business being

here! Useless waist of fro gen! Why don’t you go orbit Alpha
Centauri?! (Etc.)

PLUTO stops orbiting.
terrifying battle cry, w.
on it.

urns to anger. PLUTO lets out a
e SUN, and throws the cup of water

SUN: (Ala Wicked Witc

The SUN @ | dies. PLUTO takes its place.

I’'m melting! I’'m melting!

PLUTO: Reverse orbits!

All reverse whichever direction they're heading.

EARTH: (Stops suddenly.) Uh, guys? | think I'm experiencing global
cooling.
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PLAY #3: MELODRAMA
(3 either)

AT START: DAMSEL enters with a paper folded accordion style. She
pinches it in the middle, flaring the ends to look like a bows\ She holds
the bow in her hair.

DAMSEL: Whoa is me! | do not have the mone @ the rent and
if | don’t pay, there will be dire consequences, Fassume!

BAD GUY enters, takes the paper from the [ @ and holds it up to
his lip to make a mustache.

BAD GUY: Muhahahahahahaha! Thags right!fIf you don’t pay me the
rent, | will execute those dire cons s by throwing you out
into the cold, cold street.

DAMSEL: (Grabbing the paper holding it in her hair for a bow.)
Whoa is me! | have a low toleranceéfor cold. Isn’t there something
| can do to avoid being out into the street, apparently during
the winter?!

BAD GUY: (Grabb the er and holding it to his lip for a
mustache.) Mu hahahahaha! Yes, there is! You can pay the
rent! Or... you d marry me! Muhahahahaha!

S paper and puts in hair for a bow and then cries. GOOD
@ e paper, and holds it on his neck to make a bow

ear not, fair damsel! | am here! What seems to be the

DAMSEL: (Grabbing the paper and holding it in her hair for a bow.) |
can’t pay the rent!

BAD GUY: (Grabbing the paper and holding it to his lip for a
mustache.) You must pay the rent!

DAMSEL: (Grabbing the paper and holding it in her hair for a bow.) |
can’t pay the rent!
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BAD GUY: (Grabbing the paper and holding it to his lip for a
mustache.) You must pay the rent!

GOOD GUY: (Grabbing the bow and holding it to his neck for a bow
tie.) I'll pay the rent!

DAMSEL: (Grabbing the paper and holding it in her hair for a bow.)
My hero!

BAD GUY: (Grabbing the paper and holding it to lip for a
mustache.) | don’t take checks!

GOOD GUY: (Grabbing the bow and holding it to his,neck fowa bow
tie.) Curses, foiled again!

DAMSEL.: (Grabbing the paper and holding it as then stepping
to BAD GUY.) Then... | do.

PLAY #4: RECI (o] 0)
(2 eithe

AUTHOR: Well, | did
READER: (Flippi

il | realized how easy it was.
he book.) | can’t wait to try your recipes.

READER: (Flipping pages and then reading.) “Doritos Surprise.”
Sounds intriguing. “Take a handful of Doritos and place on a plate.
Best served at room temperature.” Where’s the surprise?

AUTHOR: Keep reading.

READER: “Serve to an unsuspecting guest.”
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READER slams book closed and exits in disgust.

PLAY #5: GOLDFISH
(3 either)

AT START: FISH ONE, FISH TWO, and FISH THREE enter
swimming. They swim around and then meet.

FISH ONE: Hello, number two.

FISH TWO: Hello, number one.

FISH ONE: Did you know that Goldfish o emory of 13
seconds?

FISH TWO: We’re goldfish.

FISH ONE: | know.
FISH TWO: Hey, you were supposed tg,meet me at the mall yesterday,
what happened?

FISH ONE: | forgot.

FISH THREE: Hello one, hel

FISH ONE and FISH TWO: _Hey thr

FISH THREE: Where’s f

FISH TWO: Toilet.

FISH THREE: Oh, I |

FISH ONE: Don’
remember him.

FISH THREE: Remem

FISH ONE: /Vhat@

FISH TWO

FISH ONE:

FISH kay.

a few more seconds you won’t even

who?

e\ wanna go to the mall?
et you there.

They s
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PLAY #6: ANTS
(5 either)

CRAZY NARRATOR: Ladies and Gentlemen, tonight we will examine
one of the smallest creatures on the planet; the ant.

ANT ONE, ANT TWO, ANT THREE, and ANT FOUR enter and crawl
around.

CRAZY NARRATOR: The ant has six powerful
mandibles that can crush his enemies with ea

d dangerous
he ant can lift

creature on the planet. But it is not stro
bottom of my shoe!

Going insane, stepping on all the AN smashing them flat.

CRAZY NARRATOR: Hal Ha! #a! Ha! Hal

LAST DONUT
gither)

R ONE: Yuck, no one likes those! | want the last donut.
TWO: How about the last orange?
R ONE: No, oranges are good for you. | want the last

donut!
DONUT LOVER TWO: Fine, you get the last donut! But for my
birthday wish, | wish you were an ant!
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DONUT LOVER ONE turns into an ant and crawls around. CRAZY
NARRATOR from “PLAY #6: ANTS” enters. DONUT LOVER TWO
points at DONUT LOVER ONE. CRAZY NARRATOR smashes
DONUT LOVER ONE.

CRAZY NARRATOR: (Insanely.) Ha! Ha!l Ha! Ha! H

al
PLAY #8: SLOW TALKER \

(1 female, 1 either)

AT START: ANN and HOST enter and st hough they were
looking into a television camera.

HOST ONE: Good evening, ladies apd gentlemen. Tonight, on our
show, we have a woman who speaks extremely slow. She is known
as the slowest talker in the world, ple come Ms. Ann Gables.
Ms. Gables, | understand that’'you are an awfully slow talker.

ANN: (Extremely fast.) Yes, ight.

long have you been a slow

5 a little girl.
an’t help but notice that for someone
west talker in the world, your answers

ow your starting to sound like a slow talker.

ly fast.) Oh, I'm so sorry.

0, no. That's why we had you on the show.

ANN: (Slow motion.) | thought you cared about me as a person. (Cries
in slow motion and runs off.)

HOST ONE: Well, that’s all we have time for. Next time, a man who
leaves out every third word.
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PLAY #9: BANK JOB
(4 either)

AT START: GANSTER ONE, GANSTER TWO, GANSTER THREE,
and GANSTER FOUR enter wearing masks. They pull up their masks
and talk like gangsters.

GANGSTER ONE: Alright, let’'s go over the plan one ime.

GANGSTER TWO: Right! At 10:20 | pull up to th nk andilet you
three out of the car. | keep the car running.

GANGSTER THREE: The three of us then enter k. 1 godirectly

to the security guard who will be in the south*west er.
GANGSTER FOUR: Me and you go to the @ nter. As I fill out

a deposit slip, you scan the tellers and fine best line.
GANGSTER ONE: At precisely 10:25 you and | will approach the
teller.

GANGSTER FOUR: I'll hand her the d it’slip.

GANGSTER ONE: And Il nd her the cash, completing the
transaction.

GANGSTER THREE: | shake the sectrity guard’s hand and meet you

at the exit.
GANGSTER TWO: Yot
following all traffic
GANGSTER ONE:
successful depo

et in the car and | drive us away,

Alright, let’s do this.
ALL GANG ull down their masks and exit.

PLAY #10: DEBATE
(2 either)

AT STA ODERATOR enters and places a dinner roll on floor to
her right. SENATOR steps up to her left.

MODERATOR: Good evening. | am the moderator for tonight’s
presidential debate. On my left is Senator Johnson of Pennsylvania
and on my right, his opponent, a slightly dried out dinner roll from
Maddox Family Drive Thru. (To the roll.) Good Evening. (To the
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audience.) Our first question is for Senator Johnson. Senator,
would you approve a 13% tax cut for corporations who hire the
unemployable?

SENATOR: Thank you, and it's great to be here tonight. I'd like to
answer that question in two ways. First, | shall use my normal voice,
adding logic and deductive reasoning. Then | will answer the
question in a low gurgling scary grumble. Throughout history of
our great nation, every time a tax cut is tried it boo economy

be the unemployable, rendering the tax cut Upavailable to such
corporations. (Repeats the answer in a lg
which is indecipherable.) Thank you.

MODERATOR: And now a rebuttal from th dried out dinner
roll.

MODERATOR and SENATOR look at t Nothing.

MODERATOR: (Turning bac ATOR.) Next question. Senator,

with all the scandals and corruptiomattributed to you while in office,

how do you intend to htIy dried out dinner roll who leads

in the polls by 17%?
SENATOR looks p Xe t then simply walks to the roll, picks it up
and takes a hite. exits eating the roll.

MODERAT nk you, that’s all we have time for.
PLAY #11: STUPID NOISES
(2 either)
AT START: JOHNSON enters with paperwork.

JOHNSON: (Looking through papers.) I'll never get all this paperwork
done.

JOHNSON, in all seriousness, makes a silly noise. CITIZEN enters.
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CITIZEN: Excuse me, is this the licensing bureau for Stupid Noises?
JOHNSON: Yes. We issue all fishing licenses, hunting licenses, and
stupid noise licenses. (Makes a silly noise.) How can | help you?

CITIZEN: | would like to apply for a stupid noise license.
JOHNSON: | see. Have you ever had a stupid noise license before?
CITIZEN: No, this is my first time. Can I fill out an application?

gives you permission to make seven stupid no
during stupid noise season, which doesn¢
months. (Makes a silly noise.)

CITIZEN: But you made a stupid noise just ct, you've made
several stupid noises since | came iff here.

JOHNSON: You are mistaken, sir. Those werg not stupid noises, but
they were, in fact, silly noises.

CITIZEN: Oh! I'm so sorry. | always get those mixed up.

JOHNSON: And today is ning day of silly noise season.
(Showing papers.) As you ,bhave my silly noise license and

ing me to make unlimited silly noises

another three

CITIZEN: |didn’'t kno
hoping for a stupi

get one of those. Um... | was really
icense, but | suppose | could switch to silly

t they’re only open on Mondays and Thursdays.
t's the government for you.

JOHNSON makes a silly noise.
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PLAY #12: RAT WHISPERER
(1 female, 1 male, 1 either)

AT START: HUSBAND places a fake rat on the floor. WIFE joins him
as they watch the rat with worry. The WHISPERER enters.

WHISPERER: (Whispering.) Are you Mr. and Mrs. Hoggleswift?

WIFE: Yes! Are you the Rat Whisperer?

WHISPERER: (Whispering.) | came as soon as | cg

HUSBAND: Thank goodness. As you can g
something wrong with our pet rat. Normally
cage, eats cheese, and chews up cardb
now.

WIFE: He’s been like this for a week. Com ile, disinterested
and unmotivated.

WHISPERER: Is he... dead?

WIFE: No, just listless. Can you take a him, Doctor?

WHISPERER: (Whispering.) | mtist remind you that | am not a doctor.

| am...The Rat Whisperer ke a look. (Kneeling down by rat

e heck is wrong with you?!!!

living your life?!!!

octor, there’s
ns around the
5t look at him

: Yes. It seems that your rat is distracted with the horrors
life; the degradation of society, the rising inflation rate,
t threat of war, and the lines at the DMV. It’s all just too
much for him. He’s been dwelling on it for a whole week. He’s
distracted by life. Now he needs to be distracted from life. | am not
qualified to distract rats, but here is a card of a company | can
recommend.

WHISPERER hands them a business card and then exits.
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HUSBAND: (Reading the card.) Rat Distractors.
WIFE: (Reading the card.) Call now, for your everyday rat distraction

needs.

PLAY #13: YOGA
(1 female, 4 either)
AT START: SALLY, YOGI ONE, YOGI T THREE, and

YOGI FOUR enter and sit on the floor.

HUSBAND and WIFE pick up the fake rat and exit.

SALLY: Hello, welcome to yoga clas§, if you're new, I'm Eka Pada
Parsva Sarvangasana. Some of you may know me as Sally G.
Johnson. Alright, let's get right into t position, the Baddah
Konasana. Knees out, feetdn, bottom of your feet together, and
grab your feet, lightly bou r knees like a butterfly.

ALL YOGI'S follow along

YOGI FOUR: Good ; good.
YOGI ONE: Let's

ALL YOGI'S laugh.

SALLY: Try not to laugh.
YOGI THREE: Now the Halasana!
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